
Instructions for the Candidates
1. Write your roll number in the space provided on the top of

this page.
2. This paper consists of hundred multiple-choice type of

questions.
3. At the commencement of examination, the question booklet

will be given to you.  In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the

paper seal on the edge of this cover page.  Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page.  Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes.  Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4).  You have to darken the circle as indicated below on
the correct response against each item.

Example :      where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only.  If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or

put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

9. You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall.  You are
however, allowed to carry original question booklet on
conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There are no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

¬⁄UËˇÊÊÁÕ¸ÿÙ¢ ∑§ Á‹∞ ÁŸŒ¸‡Ê
1. ß‚ ¬ÎDU ∑§ ™§¬⁄U ÁŸÿÃ SÕÊŸ ¬⁄U •¬ŸÊ ⁄UÙ‹U Ÿê’⁄U Á‹Áπ∞–
2. ß‚ ¬˝‡Ÿ-¬òÊ ◊¢ ‚ÊÒ ’„ÈÁfl∑§À¬Ëÿ ¬˝‡Ÿ „Ò¥–
3. ¬⁄UËˇÊÊ ¬˝Ê⁄êU÷ „ÙŸ ¬⁄U, ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê •Ê¬∑§Ù Œ ŒË ¡ÊÿªË–  ¬„‹U ¬UÊ°ø Á◊Ÿ≈U

•Ê¬∑§Ù ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ÃÕÊ ©‚∑§Ë ÁŸêŸÁ‹ÁπÃ ¡Ê°ø ∑§ Á‹∞ ÁŒÿ
¡Êÿ¢ª, Á¡‚∑§Ë ¡Ê°ø •Ê¬∑§Ù •fl‡ÿ ∑§⁄UŸË „Ò —
(i) ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê πÙ‹Ÿ ∑§ Á‹∞ ¬ÈÁSÃ∑§Ê ¬⁄U ‹ªË ∑§Êª¡ ∑§Ë ‚Ë‹ ∑§Ê

»§Ê«∏ ‹¢U–  πÈ‹Ë „Èß¸ ÿÊ Á’ŸÊ S≈UË∑§⁄U-‚Ë‹U ∑§Ë ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U–
(ii) ∑§fl⁄U ¬ÎDU ¬⁄U ¿U¬ ÁŸŒ¸‡ÊÊŸÈ‚Ê⁄U ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§ ¬ÎDU ÃÕÊ ¬˝‡ŸÙ¢ ∑§Ë

‚¢ÅÿÊ ∑§Ù •ë¿UË Ã⁄U„ øÒ∑§ ∑§⁄U ‹¢U Á∑§ ÿ ¬Í⁄U „Ò¢U–  ŒÙ·¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê
Á¡Ÿ◊¢ ¬ÎDU/¬˝‡Ÿ ∑§◊ „Ù¢ ÿÊ ŒÈ’Ê⁄UÊ •Ê ªÿ „Ù¢ ÿÊ ‚ËÁ⁄Uÿ‹U ◊¢ Ÿ „Ù¢
•ÕÊ¸Ã˜ Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ë òÊÈÁ≈U¬ÍáÊ¸ ¬ÈÁSÃ∑§Ê SflË∑§Ê⁄U Ÿ ∑§⁄¢U ÃÕÊ
©‚Ë ‚◊ÿ ©‚ ‹Uı≈UÊ∑§⁄U ©‚∑§ SÕÊŸ ¬⁄U ŒÍ‚⁄UË ‚„Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ‹
‹¢– U ß‚∑§ Á‹∞ •Ê¬∑§Ù ¬Ê°ø Á◊Ÿ≈U ÁŒÿ ¡Êÿ¢ª–  ©‚∑§ ’ÊŒ Ÿ ÃÙ
•Ê¬∑§Ë ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê flÊ¬‚ ‹Ë ¡ÊÿªË •ı⁄U Ÿ „Ë •Ê¬∑§Ù •ÁÃÁ⁄UQ§
‚◊ÿ ÁŒÿÊ ¡ÊÿªÊ–

(iii) ß‚ ¡Ê°ø ∑§ ’ÊŒ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ∑§Ê Ÿ¥’⁄U OMR ¬òÊ∑§ ¬⁄U •¢Á∑§Ã ∑§⁄¢U
•Uı⁄U OMR ¬òÊ∑§ ∑§Ê Ÿ¥’⁄U ß‚ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê ¬⁄U •¢Á∑§Ã ∑§⁄U Œ¢–

4. ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ Á‹∞ øÊ⁄U ©ûÊ⁄U Áfl∑§À¬ (1), (2), (3) ÃÕÊ (4) ÁŒÿ ªÿ „Ò¢–
•Ê¬∑§Ù ‚„Ë ©ûÊ⁄U ∑§ flÎûÊ ∑§Ù ¬Ÿ ‚ ÷⁄U∑§⁄U ∑§Ê‹Ê ∑§⁄UŸÊ „Ò ¡Ò‚Ê Á∑§ ŸËø
ÁŒπÊÿÊ ªÿÊ „Ò–
©ŒÊ„⁄UáÊ —    ¡’Á∑§ (3) ‚„Ë ©ûÊ⁄U „Ò–

5. ¬˝‡ŸÊ¥ ∑§ ©ûÊ⁄U ∑§fl‹ ¬˝‡Ÿ ¬ÈÁSÃ∑§Ê ∑§ •ãŒ⁄U ÁŒÿ ªÿ OMRU ¬òÊ∑§ ¬⁄U „Ë
•¥Á∑§Ã ∑§⁄UŸ „Ò¥–  ÿÁŒ •Ê¬ OMRU ¬òÊ∑§ ¬⁄U ÁŒÿ ªÿ flÎûÊ ∑§ •‹ÊflÊ Á∑§‚Ë
•ãÿ SÕÊŸ ¬⁄U ©ûÊ⁄U ÁøqÊ¢Á∑§Ã ∑§⁄UÃ „Ò¥, ÃÙ ©‚∑§Ê ◊ÍÀUÿÊ¢∑§Ÿ Ÿ„Ë¢ „ÙªÊ–

6. •ãŒ⁄U ÁŒÿ ªÿ ÁŸŒ¸‡ÊÙ¢ ∑§Ù äÿÊŸ¬Ífl¸∑§ ¬…∏¢U–
7. ∑§ìÊÊ ∑§Ê◊ (Rough Work) ß‚ ¬ÈÁSÃ∑§Ê ∑§ •ÁãÃ◊ ¬ÎDU ¬⁄U ∑§⁄¢U–
8. ÿÁŒ •Ê¬ OMR ¬òÊ∑§ ¬⁄U ÁŸÿÃ SÕÊŸ ∑§ •‹ÊflÊ •¬ŸÊ ŸÊ◊, ⁄UÊ‹ Ÿê’⁄U,

»§ÊŸ Ÿê’⁄U ÿÊ ∑§Êß¸ ÷Ë ∞‚Ê Áøq Á¡‚‚ •Ê¬∑§Ë ¬„øÊŸ „Ê ‚∑§, •¥Á∑§Ã ∑§⁄UÃ
„Ò¥ •ÕflÊ •÷Œ˝ ÷Ê·Ê ∑§Ê ¬˝ÿÊª ∑§⁄UÃ „Ò¥, ÿÊ ∑§Êß¸ •ãÿ •ŸÈÁøÃ ‚ÊœŸ ∑§Ê
¬˝ÿÊª ∑§⁄UÃ „Ò¥, ¡Ò‚ Á∑§ •¥Á∑§Ã Á∑§ÿ ªÿ ©ûÊ⁄U ∑§Ê Á◊≈UÊŸÊ ÿÊ ‚»§Œ SÿÊ„Ë ‚
’Œ‹ŸÊ ÃÊ ¬⁄UËˇÊÊ ∑§ Á‹ÿ •ÿÊÇÿ ÉÊÊÁ·Ã Á∑§ÿ ¡Ê ‚∑§Ã „Ò¥–

9. •Ê¬∑§Ù ¬⁄UËˇÊÊ ‚◊Ê# „ÙŸ §¬⁄U ◊Í‹ OMR ¬òÊ∑§ ÁŸ⁄UËˇÊ∑§ ◊„ÙŒÿ ∑§Ù ‹Uı≈UÊŸÊ
•Êfl‡ÿ∑§ „Ò •ı⁄U ¬⁄UËˇÊÊ ‚◊ÊÁ# ∑§ ’ÊŒ ©‚ •¬Ÿ ‚ÊÕ ¬⁄UËˇÊÊ ÷flŸ ‚ ’Ê„⁄U
Ÿ ‹∑§⁄U ¡Êÿ¢–  „Ê‹Ê¥Á∑§ •Ê¬ ¬⁄UËˇÊÊ ‚◊ÊÁ# ¬⁄U ◊Í‹ ¬˝‡Ÿ-¬ÈÁSÃ∑§Ê •¬Ÿ ‚ÊÕ
‹ ¡Ê ‚∑§Ã „Ò¥–

10. ∑§fl‹ ŸË‹/∑§Ê‹ ’Ê‹U åflÊßZ≈U ¬Ÿ ∑§Ê „Ë ¬˝ÿÊª ∑§⁄¢U–
11. Á∑§‚Ë ÷Ë ¬˝∑§Ê⁄U ∑§Ê ‚¢ªáÊ∑§ (∑Ò§‹∑È§‹≈U⁄U) UÿÊ ‹Êª ≈U’‹ •ÊÁŒ ∑§Ê

¬˝ÿÙª flÁ¡¸Ã „Ò–
12. ª‹Ã ©ûÊ⁄UÊ¥ ∑§ Á‹∞ ∑§Êß¸ Ÿ∑§Ê⁄UÊà◊∑§ •¥∑§ Ÿ„Ë¥ „Ò¥–
13. ÿÁŒ •¥ª˝¡Ë ÿÊ Á„¥ŒË Áflfl⁄UáÊ ◊¥ ∑§Êß¸ Áfl‚¥ªÁÃ „Ê, ÃÊ •¥ª˝¡Ë Áflfl⁄UáÊ •¥ÁÃ◊

◊ÊŸÊ ¡Ê∞ªÊ–

Signature and Name of Invigilator

1. (Signature) 

(Name) 

2. (Signature) 

(Name) 
Roll No. 

(In words)

Roll No.

(In figures as per admission card)
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MUSEOLOGY AND CONSERVATION

PAPER - II

Note : This paper contains hundred (100) objective type questions of two (2) marks each.  All
questions are compulsory.

1. Which of the following is a dynamic technique of Interpretation ?

(1) Tableaux (2) Models

(3) Drama (4) Guide books

2. ‘Reconstruction of a Tribal house’ is :

(1) Thematic exhibition (2) Ecological exhibition

(3) Systematic exhibition (4) Historical exhibition

3. Thymol is used in museums as :

(1) Insecticide (2) Fungicide

(3) Rodenticide (4) Weedicide

4. AAM stands for :

(1) American Alliance of Museums

(2) American Association of Museums

(3) Association of American Museums

(4) Alliance of American Museums

5. Which of the following is ICOM’s international committee for collecting ?

(1) CIDOC (2) COMCOL

(3) CAMOC (4) UMAC

6. HEPA filters are used to :

(1) Filter particulate matter

(2) Filter UV rays

(3) Filter IR rays

(4) Filter Ozone
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‚¥ª˝„Ê‹ÿ ÁflôÊÊŸ •ÊÒ⁄U ‚¥⁄UˇÊáÊ

¬˝‡Ÿ-¬òÊ - II

ÁŸŒ¸‡Ê — ß‚ ¬˝‡Ÿ-¬òÊ ◊¥ ‚ÊÒ (100) ’„È-Áfl∑§À¬UËÿ ¬˝‡Ÿ „Ò¥–  ¬˝àÿ∑§ ¬˝‡Ÿ ∑§ ŒÙ (2) •¢∑§ „Ò¥–  ‚÷Ë ¬˝‡Ÿ •ÁŸflÊÿ¸ „Ò¥–

1. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ ‚Ë √ÿÊÅÿÊ ∑§Ë ∞∑§ ªàÿÊà◊∑§ Ã∑§ŸË∑§ „Ò?
(1) ≈Ué‹ÊÚÄ‚ (2) ◊ÊÚ«U‹
(3) ŸÊ≈U∑§ («˛UÊ◊Ê) (4) ‚¥ŒÁ‡Ê¸∑§Ê (ªÊß«U ’È∑§)

2. “Á∑§‚Ë •ÊÁŒflÊ‚Ë ÉÊ⁄U ∑§Ê ¬ÈŸÁŸ¸◊Ê¸áÊ” „Ò —
(1) Áfl·ÿ ‚¥’¥œË (ÁÕ◊Á≈U∑§) ¬˝Œ‡Ê¸ŸË (2) ¬ÊÁ⁄UÁSÕÁÃ∑§Ëÿ ¬˝Œ‡Ê¸ŸË
(3) √ÿflÁSÕÃ ¬˝Œ‡Ê¸ŸË (4) ∞ÁÃ„ÊÁ‚∑§ ¬˝Œ‡Ê¸ŸË

3. ‚¥ª˝„Ê‹ÿ ◊¥ ÕÊß◊ÊÚ‹ ∑§Ê ©¬ÿÊª Á∑§‚ M§¬ ◊¥ Á∑§ÿÊ ¡ÊÃÊ „Ò?
(1) ∑§Ë≈UŸÊ‡Ê∑§ (2) ∑§fl∑§ ŸÊ‡Ê∑§
(3) ∑¥Î§Ã∑§ ŸÊ‡Ê∑§ (⁄UÊ«Uã≈UË‚Êß¸«) (4) •¬ÃÎáÊ ŸÊ‡Ê∑§ (flË«UË‚Êß«U)

4. ∞.∞.∞◊. ∑§Ê •Á÷¬˝Êÿ „Ò —
(1) •◊Á⁄U∑§Ÿ ∞‹Êÿã‚ •ÊÚ»§ êÿÍÁ$¡ÿê‚
(2) •◊Á⁄U∑§Ÿ ∞‚ÊÁ‚∞‡ÊŸ •ÊÚ»§ êÿÍÁ$¡ÿê‚
(3) ∞‚ÊÁ‚∞‡ÊŸ •ÊÚ»§ •◊Á⁄U∑§Ÿ êÿÍÁ$¡ÿê‚
(4) ∞‹Êÿã‚ •ÊÚ»§ •◊Á⁄U∑§Ÿ êÿÍÁ$¡ÿê‚

5. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ •Êß¸∑§ÊÚ◊ ∑§Ë •¥Ã⁄U⁄UÊc≈˛UËÿ ‚¥ª˝„ ‚Á◊ÁÃ (ßá≈U⁄UŸ‡ÊŸ‹ ∑§Á◊Á≈U »§ÊÚ⁄U ∑§‹ÁÄ≈¥Uª) „Ò?
(1) ‚Ë.•Êß¸.«UË.•Ê.‚Ë. (2) ‚Ë.•Ê.∞◊.‚Ë.•Ê.∞‹.
(3) ‚Ë.∞.∞◊.•Ê.‚Ë. (4) ÿÍ.∞◊.∞.‚Ë.

6. ∞ø.ß¸.¬Ë.∞. Á»§À≈U⁄U ∑§Ê ©¬ÿÊª Á∑§‚ Á‹ÿ Á∑§ÿÊ ¡ÊÃÊ „Ò?
(1) ∑§ÁáÊ∑§Ê ¬ŒÊÕ¸ (¬ÊÁ≈¸UÄÿÍ‹≈U ◊Ò≈U⁄U) ∑§Ê ⁄UÊ∑§ŸÊ
(2) ¬⁄UÊ’Ò¥ªŸË Á∑§⁄UáÊÊ¥ (•À≈˛UÊflÊÿ‹≈U ⁄U) ∑§Ê ⁄UÊ∑§ŸÊ
(3) •fl⁄UÄÃ Á∑§⁄UáÊÊ¥ (•Êß¸.•Ê⁄U. ⁄U) ∑§Ê ⁄UÊ∑§ŸÊ
(4) •Ê$¡ÊŸ ∑§Ê ⁄UÊ∑§ŸÊ
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7. The most important factor to consider before applying a facing on a painting is that :

(1) It can be successfully removed. (2) It cannot be removed.

(3) It is hygroscopic. (4) It is transparent.

8. British Museum Leather Dressing mixture does not contain :

(1) Paraffin wax (2) Anhydrous lanolin

(3) Hexane (4) Bees wax

9. Benzotriazole is used for treating :

(1) Iron objects (2) Bronze objects (3) Silver objects (4) Leaded objects

10. The safest way of dealing with potentially unstable ‘weeping glass’ objects is to ensure that
they are kept under :

(1) Humid conditions (2) Dry conditions

(3) Low temperature (4) Ultraviolet rays

11. The Scientific method of dating based on the analysis of patterns of tree rings, also known as
growth rings is called :

(1) Thermoluminescence dating (2) Radiocarbon dating

(3) Dendrochronology (4) Stratigraphy

12. A UV monitor is used to measure :

(1) the UV component of light (2) the intensity of UV radiation

(3) the exposure to UV radiation (4) level of illumination

13. Light damage is cumulative.  It means that :

(1) Lower levels of illumination will mean less damage over the long term.

(2) Lower levels of illumination will mean more damage over the long term.

(3) Lower levels of illumination will mean more damage over the short term.

(4) Higher levels of illumination will mean less damage over the long term.

14. What is the exposure, in megalux hours, of an oil painting displayed for 48 weeks in a museum
which is open for eight hours a day, seven days a week and where light falling on the painting
has been measured as 150 lux ?

(1) 0.4032 (2) 4.032 (3) 4032 (4) 4032000
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7. Á∑§‚Ë ÁøòÊ ◊¥ “»§Á‚¥ª” ‹ªÊŸ ∑§ ¬Ífl¸ ÁfløÊ⁄U ∑§⁄UŸ ÿÊÇÿ ‚flÊ¸Áœ∑§ ◊„ûfl¬ÍáÊ¸ ∑§Ê⁄U∑§ „Ò —
(1) ß‚ ‚»§‹ÃÊ¬Ífl¸∑§ „≈UÊÿÊ ¡Ê ‚∑§ÃÊ „Ò– (2) ß‚ „≈UÊÿÊ Ÿ„Ë¥ ¡Ê ‚∑§ÃÊ–
(3) ÿ„ •ÊŒ˝¸ÃÊª˝Ê„Ë „Ò– (4) ÿ„ ¬Ê⁄UŒ‡ÊË¸ „Ò–

8. Á’˝Á≈U‡Ê êÿÍÁ$¡ÿ◊ “‹Œ⁄U «˛UÁ‚¥ª” Á◊üÊáÊ ◊¥ ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ÄÿÊ ‡ÊÊÁ◊‹ Ÿ„Ë¥ „Ò?
(1) ¬Ò⁄UÊÁ»§Ÿ flÒÄ‚ (2) ÁŸ¡¸‹ ‹ŸÊÁ‹Ÿ
(3) „Ä‚Ÿ (4) ’Ë¡ flÒÄ‚

9. “’ã¡Ê≈˛UÊÿ¡Ê‹” Á∑§‚∑§ ©¬øÊ⁄U ∑§ Á‹ÿ ¬˝ÿÈÄÃ Á∑§ÿÊ ¡ÊÃÊ „Ò?
(1) ‹ÊÒ„ flSÃÈ∞¥ (2) ∑§Ê¥Sÿ flSÃÈ∞¥ (3) ⁄U¡Ã flSÃÈ∞¥ (4) ‚Ë‚ ∑§Ë flSÃÈ∞¥

10. •ÁSÕ⁄U “flËÁ¬¥ª Ç‹Ê‚” ∑§Ë ‚¥÷ÊflŸÊ flÊ‹Ë flSÃÈ•Ê¥ ∑§ Á‹∞ ‚’‚ ‚È⁄UÁˇÊÃ Ã⁄UË∑§Ê ÿ„ „Ò Á∑§ ©ã„¥ ÁŸêŸ ◊¥ ‚ Á∑§‚ ∑§
•ãÃª¸Ã ⁄UπÊ ¡Êÿ?
(1) Ÿ◊ ÁSÕÁÃ (2) ‡ÊÈc∑§ ÁSÕÁÃ
(3) ÁŸêŸ ÃÊ¬◊ÊŸ (4) ¬⁄UÊ’Ò¥ªŸË Á∑§⁄UáÊ¥

11. flÎˇÊÊ¥ ∑§ fl‹ÿ ∑§ ¬Ò≈UŸ¸ ∑§ Áfl‡‹·áÊ ∑§ •ÊœÊ⁄U ¬⁄U ÁÃÁÕ ÁŸœÊ¸⁄UáÊ ∑§Ë flÒôÊÊÁŸ∑§ ÁflÁœ ∑§„‹ÊÃË „Ò —
(1) Õ◊Ê¸ÀÿÍÁ◊ÁŸ‚ã‚ «UÁ≈¥Uª (2) ⁄UÁ«UÿÊ∑§Ê’¸Ÿ «UÁ≈¥Uª
(3) «Uã«˛UÊ∑˝§ÊŸÊ‹ÊÚÁ¡ (4) S≈˛UÁ≈Uª˝Ê»§Ë

12. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚ ◊Ê¬Ÿ „ÃÈ ¬⁄UÊ’Ò¥ªŸË ◊Ë≈U⁄U (ÿÍ.flË. ◊ÊÚÁŸ≈U⁄U) ∑§Ê ©¬ÿÊª Á∑§ÿÊ ¡ÊÃÊ „Ò?
(1) ¬˝∑§Ê‡Ê ∑§Ê ÿÍ.flË. •flÿfl (2) ÿÍ.flË. ÁflÁ∑§⁄UáÊ ∑§Ë ÃËfl˝ÃÊ
(3) ÿÍ.flË. ÁflÁ∑§⁄UáÊ ∑§Ê ¬˝÷Êfl (4) ¬˝ŒËÁåÃ ∑§Ê SÃ⁄U

13. ¬˝∑§Ê‡Ê ∑§ ∑§Ê⁄UáÊ „ÊŸ flÊ‹Ë ˇÊÁÃ ‚¥øÿË „ÊÃË „Ò–  ß‚∑§Ê •Õ¸ „Ò Á∑§ —
(1) ÁŸêŸ SÃ⁄U ∑§Ë ¬˝ŒËÁåÃ ∑§Ê •Õ¸ ŒËÉÊ¸ ∑§Ê‹ ◊¥ ∑§◊ ˇÊÁÃ „Ò
(2) ÁŸêŸ SÃ⁄U ∑§Ë ¬˝ŒËÁåÃ ∑§Ê •Õ¸ „Ò ŒËÉÊ¸ ∑§Ê‹ ◊¥ •Áœ∑§ ˇÊÁÃ
(3) ÁŸêŸ SÃ⁄U ∑§Ë ¬˝ŒËÁåÃ ∑§Ê •Õ¸ „Ò •À¬ ∑§Ê‹ ◊¥ •Áœ∑§ ˇÊÁÃ
(4) ©ìÊ SÃ⁄U ∑§Ë ¬˝ŒËÁåÃ ∑§Ê •Õ¸ „Ò ŒËÉÊ¸ ∑§Ê‹ ◊¥ ∑§◊ ˇÊÁÃ

14. ÿÁŒ Á∑§‚Ë ‚¥ª˝„Ê‹ÿ, ¡Ê ‚åÃÊ„ ◊¥ ‚ÊÃÊ¥ ÁŒŸ •ÊÒ⁄U ¬˝ÁÃ ÁŒŸ •Ê∆U ÉÊ¥≈U ∑§ Á‹ÿ πÈ‹ÃÊ „Ò •ÊÒ⁄U fl„Ê° Á∑§‚Ë ÃÒ‹ ÁøòÊ ¬⁄U
¬«∏Ÿ flÊ‹ ¬˝∑§Ê‡Ê ∑§Ë ◊Ê¬ 150 ‹Ä‚ „Ê, ÃÊ ©‚ ÁøòÊ ∑§Ê 48 ‚åÃÊ„ Ã∑§ ¬˝ŒÁ‡Ê¸Ã Á∑§ÿ ¡ÊŸ ¬⁄U ©‚ ¬⁄U Á∑§ÃŸÊ
◊ªÊ‹Ä‚ ÉÊ¥≈UÊ ¬˝∑§Ê‡Ê ¬«∏ªÊ?
(1) 0.4032 (2) 4.032 (3) 4032 (4) 4032000
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15. Who said “a museum performs its complete office as it is at once gardant, monstrant, and
docent” ?

(1) John Cotton Dana (2) Benjamin Ives Gilman

(3) George Brown Goode (4) Dillon Ripley

16. Cloze Test is used to assess :

(1) Legibility of the text (2) Comprehensibility of the text

(3) Typography of the text (4) Readability of the text

17. Which one of the followings is used to measure colour changes in paintings and textile due to
exposure to light ?

(1) UV lamp

(2) Psychrometer

(3) Stereoscopic binocular microscope

(4) Blue Wool Scale

18. Exit gradient effect means :

(1) visitors follow the straightest line between the entrance and a visible open door.

(2) an open door is an invitation to leave the gallery.

(3) visitors walk into the exhibit environment.

(4) visitors may touch and manipulate objects before leaving the gallery.

19. Victoria Memorial Hall, West Bengal is :

(1) an autonomous body of Ministry of Culture, Govt. of India.

(2) a subordinate office of the Ministry of Culture, Government of India.

(3) an autonomous body of Ministry Culture, Government of West Bengal.

(4) a subordinate office of Ministry Culture, Government of West Bengal.

20. What does ‘a’ stand for in the accession number 85.257.7a ?

(1) quality or grade of the 7th accession

(2) quality or grade of the 7th object of the 257th accession

(3) quality or grade of the first part of the 7th object of the 257th accession

(4) first part of the 7th object of 257th accession
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15. ÿ„ Á∑§‚∑§Ê ∑§ÕŸ „Ò ““∑§Êß¸ ‚¥ª˝„Ê‹ÿ ∞∑§ ¬ÍáÊ¸ ∑§ÊÿÊ¸‹ÿ ∑§Ê ∑§Êÿ¸ ∑§⁄UÃÊ „Ò ÄÿÊ¥Á∑§ ÿ„ ∞∑§ ‚ÊÕ “ªÊ«ZU≈U”, “◊Êã‚≈˛¥U≈U”
•ÊÒ⁄U “«UÊ‚ã≈U” „Ò””?
(1) ¡ÊÚŸ ∑§ÊÚ≈UŸ «UÊŸÊ (2) ’ã¡ÊÁ◊Ÿ •Êß√‚ Áª‹◊ÒŸ
(3) ¡ÊÚ¡¸ ’˝Ê©Ÿ ªÍ«U (4) Á«UÀ‹Ÿ Á⁄Uå‹

16. Ä‹Ê¡ ≈US≈U Á∑§‚∑§Ê ◊ÍÀÿÊ¥∑§Ÿ ∑§⁄UŸ ∑§ Á‹ÿ Á∑§ÿÊ ¡ÊÃÊ „Ò?
(1) ◊Í‹¬Ê∆U ∑§Ë ‚È¬Ê∆KÃÊ (‹Á¡Á’Á‹≈UË) (2) ◊Í‹ ¬Ê∆U ∑§Ë ’ÊœªêÿÃÊ
(3) ◊Í‹ ¬Ê∆U ∑§Ë ◊ÈŒ˝áÊ ∑§‹Ê (4) ◊Í‹ ¬Ê∆U ∑§Ë ¬∆UŸËÿÃÊ

17. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚∑§Ê ©¬ÿÊª ¬˝∑§Ê‡Ê ∑§ ¬˝÷Êfl ∑§ ∑§Ê⁄UáÊ ÁøòÊÊ¥ ÃÕÊ flSòÊÊ¥ ◊¥ ⁄¥Uª ¬Á⁄UflÃ¸Ÿ ∑§Ë ◊Ê¬ ∑§ Á‹ÿ Á∑§ÿÊ
¡ÊÃÊ „Ò?
(1) ÿÍ.flË. ‹Òê¬
(2) ‚Êß∑˝§Ê◊Ë≈U⁄U
(3) ÁòÊÁfl◊Œ‡ÊË¸ ÁmŸòÊË ‚Íˇ◊Œ‡ÊË¸ (S≈UÁ⁄U•ÊS∑§ÊÚÁ¬∑§ ’ÊÿŸÊÄÿÍ‹⁄U ◊Êß∑˝§ÊÚS∑§ÊÚ¬)
(4) é‹Í flÍ‹ S∑§‹

18. ÁŸ∑§Ê‚ ¬˝fláÊÃÊ ¬˝÷Êfl (ßÁÄ¡≈U ª˝Á«U∞ã≈U ß»§Ä≈U) ∑§Ê •Õ¸ „Ò —
(1) Œ‡Ê¸∑§ ¬˝fl‡Ê mÊ⁄U ÃÕÊ Á∑§‚Ë ŒÎ‡ÿ◊ÊŸ πÈ‹ mÊ⁄U ∑§ ’Ëø ‚’‚ ‚ËœË ¬¥ÁÄÃ ∑§Ê •ŸÈ‚⁄UáÊ ∑§⁄UÃ „Ò¥–
(2) πÈ‹Ê Œ⁄UflÊ¡Ê ŒËÉÊÊ¸ (ªÒ‹⁄UË) ¿UÊ«∏Ÿ ∑§Ê •Ê◊¥òÊáÊ „Ò–
(3) Œ‡Ê¸∑§ ¬˝Œ‡Ê¸ŸË ¬ÿÊ¸fl⁄UáÊ ◊¥ ø‹Ã „Ò¥–
(4) Œ‡Ê¸∑§ ŒËÉÊÊ¸ (ªÒ‹⁄UË) ¿UÊ«∏Ÿ ∑§ ¬Ífl¸ ∑§‹Ê flSÃÈ•Ê¥ ∑§Ê ¿ÍU ‚∑§Ã „Ò¥ ∞fl¥ ©Ÿ∑§ ‚ÊÕ ¿U«∏¿UÊ«∏ ∑§⁄U ‚∑§Ã „Ò¥–

19. ÁflÄ≈UÊÁ⁄UÿÊ ◊◊ÊÁ⁄Uÿ‹ „ÊÚ‹, ¬Á‡ø◊ ’¥ªÊ‹ —
(1) ‚¥S∑Î§ÁÃ ◊¥òÊÊ‹ÿ, ÷Ê⁄UÃ ‚⁄U∑§Ê⁄U ∑§Ê ∞∑§ SflÊÿûÊ ÁŸ∑§Êÿ „Ò–
(2) ‚¥S∑Î§ÁÃ ◊¥òÊÊ‹ÿ, ÷Ê⁄UÃ ‚⁄U∑§Ê⁄U ∑§Ê ∞∑§ •œËŸSÕ ∑§ÊÿÊ¸‹ÿ „Ò–
(3) ‚¥S∑Î§ÁÃ ◊¥òÊÊ‹ÿ, ¬Á‡ø◊ ’¥ªÊ‹ ‚⁄U∑§Ê⁄U ∑§Ê ∞∑§ SflÊÿûÊ ÁŸ∑§Êÿ „Ò–
(4) ‚¥S∑Î§ÁÃ ◊¥òÊÊ‹ÿ, ¬Á‡ø◊ ’¥ªÊ‹ ‚⁄U∑§Ê⁄U ∑§Ê ∞∑§ •œËŸSÕ ∑§ÊÿÊ¸‹ÿ „Ò–

20. ¬Á⁄Uª˝„áÊ ‚¥ÅÿÊ 85.257.7a ◊¥ ‘a’ ∑§Ê •Õ¸ „Ò —
(1) 7 fl¥ ¬Á⁄Uª˝„áÊ ∑§Ë ªÈáÊflûÊÊ •ÕflÊ üÊáÊË (ª˝«U)
(2) 257 fl¥ ¬Á⁄Uª˝„áÊ ∑§Ë 7 flË¥ flSÃÈ ∑§Ë ªÈáÊflûÊÊ •ÕflÊ üÊáÊË (ª˝«U)
(3) 257 fl¥ ¬Á⁄Uª˝„áÊ ∑§Ë 7 flË¥ flSÃÈ ∑§ ¬˝Õ◊ ÷Êª ∑§Ë ªÈáÊflûÊÊ •ÕflÊ üÊáÊË (ª˝«U)
(4) 257 fl¥ ¬Á⁄Uª˝„áÊ ∑§Ë 7 flË¥ flSÃÈ ∑§Ê ¬˝Õ◊ ÷Êª
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21. Paintings on translucent gauge combined with moving lights to create the impression of
movement and scene were the original form of :

(1) Cyclorama (2) Diorama

(3) Panorama (4) Tableau

22. Which of the following is effective on all stages of insect pests ?

(1) Ethylene oxide (2) Paradichlorobenzene

(3) Naphthalene (4) Thymol

23. Who developed the theory of multiple intelligences ?

(1) John Dewey (2) Robert Gagne (3) Carl Rogers (4) Howard Gardner

24. Silica gel :

(a) can be used as a desiccant.

(b) can be used as a buffering agent.

(c) is non-toxic.

(d) is non-corrosive.

Code :

(1) (a), (b), (c) (2) (b), (c), (d) (3) (a), (c), (d) (4) (a), (b), (c), (d)

25. Colour can be used in exhibitions to :

(a) attract attention (b) give emphasis

(c) create mood (d) guide viewing

Code :

(1) (a), (b), (c) (2) (b), (c), (d) (3) (b), (c) (4) (a), (b), (c), (d)

26. A museum can augment its collections by acquiring objects on permanent basis by :

(a) Gifts (b) Purchases (c) Fieldwork (d) Loans

Code :

(1) (a), (b), (c) (2) (b), (c), (d) (3) (a), (c), (d) (4) (a), (b), (c), (d)
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21. ø‹Ÿ ∞fl¥ ŒÎ‡ÿ ∑§ •Ê÷Ê‚ ∑§Ê ÁŸ◊Ê¸áÊ ∑§⁄UŸ „ÃÈ ø‹ ¬˝∑§Ê‡Ê ∑§ ‚ÊÕ ¬Ê⁄U÷Ê‚Ë ◊Ê¬ (ª¡) ¬⁄U ÁøòÊ ÁŸêŸÁ‹ÁπÃ ◊¥ ‚
Á∑§‚∑§ ◊Í‹ M§¬ „Ò¥?

(1) flÎûÊÊ∑§Ê⁄U ŒÎ‡ÿ¬≈U‹ (‚ÊßÄ‹Ê⁄UÊ◊Ê) (2) ÁòÊÁfl◊ ¬˝Œ‡Ê¸ («UÊÿÊ⁄UÊ◊Ê)

(3) ‚fl¸ ÁŒÇŒÎ‡ÿ (¬ÒŸÊ⁄U◊Ê) (4) ¤ÊÊ°∑§Ë (≈Ué‹Ê)

22. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ ‚Ê ŸÊ‡Ê∑§ ∑§Ë≈UÊ¥ ∑§ ‚÷Ë ø⁄UáÊÊ¥ ¬⁄U ¬˝÷ÊflË „Ò?

(1) ßÕ‹ËŸ •ÊÚÄ‚Êß«U (2) ¬Ò⁄UÊ«UÊßÄ‹Ê⁄UÊ’ã¡ËŸ

(3) ŸÒ$$çÕ‹ËŸ (4) ÕÊß◊ÊÚ‹

23. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚Ÿ “◊À≈UË¬‹ ßã≈UÁ‹¡ã‚” Á‚hÊãÃ Áfl∑§Á‚Ã Á∑§ÿÊ?

(1) ¡ÊÚŸ «UflË (2) ⁄UÊÚ’≈¸U ªÒÇŸ (3) ∑§Ê‹¸ ⁄UÊ¡‚¸ (4) „ÊÚfl«¸U ªÊ«¸UŸ⁄U

24. Á‚Á‹∑§Ê ¡‹ —

(a) ∑§Ê ©¬ÿÊª ¡‹‡ÊÊ·∑§ («UÁ‚∑§ã≈U) ∑§ M§¬ ◊¥ Á∑§ÿÊ ¡Ê ‚∑§ÃÊ „Ò–

(b) ∑§Ê ©¬ÿÊª ’»§Á⁄¥Uª ∞¡¥≈U ∑§ M§¬ ◊¥ Á∑§ÿÊ ¡Ê ‚∑§ÃÊ „Ò–

(c) ÁŸ⁄UÊÁfl·Ë (ŸÊÚŸ-≈UÊÚÁÄ‚∑§) „Ò–

(d) •‚¥ˇÊÊ⁄U∑§ „Ò–

∑Í§≈U —

(1) (a), (b), (c) (2) (b), (c), (d) (3) (a), (c), (d) (4) (a), (b), (c), (d)

25. ¬˝Œ‡Ê¸ÁŸÿÊ¥ ◊¥ ⁄¥Uª ∑§Ê ©¬ÿÊª Á∑§ÿÊ ¡ÊÃÊ „Ò —

(a) äÿÊŸ •Ê∑Î§c≈U ∑§⁄UŸ ∑§ Á‹ÿ (b) ◊„àfl ŒŸ ∑§ Á‹ÿ

(c) ◊ŸÊŒ‡ÊÊ ÃÒÿÊ⁄U ∑§⁄UŸ ∑§ Á‹ÿ (d) •fl‹Ê∑§Ÿ ◊¥ ◊Êª¸Œ‡Ê¸Ÿ ∑§ Á‹ÿ

∑Í§≈U —

(1) (a), (b), (c) (2) (b), (c), (d) (3) (b), (c) (4) (a), (b), (c), (d)

26. ∑§Êß¸  ‚¥ª˝„Ê‹ÿ •¬Ÿ ‚¥ª˝„ ◊¥ flÎÁh Á∑§‚ SÕÊÿË •ÊœÊ⁄U ¬⁄U ∑§‹Ê flSÃÈ∞¥ ¬˝ÊåÃ ∑§⁄U ‚∑§ÃÊ „Ò?

(a) ©¬„Ê⁄U (b) ∑˝§ÿ (c) ˇÊòÊ∑§Êÿ¸ (d) ©œÊ⁄U

∑Í§≈U —

(1) (a), (b), (c) (2) (b), (c), (d) (3) (a), (c), (d) (4) (a), (b), (c), (d)
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27. Excessive humidity can cause :

(a) Weakening of adhesive

(b) Rotting of size

(c) Staining of paper

(d) Blurring of inks

Code :

(1) (a), (b), (c) (2) (b), (c), (d) (3) (b), (c) (4) (a), (b), (c), (d)

28. Which of the following are inherent causes of deterioration in paper ?

(a) High RH (b) Bleaching residues

(c) Lignin (d) Unstable sizing

Code :

(1) (a), (b), (c) (2) (b), (c), (d) (3) (b), (d) (4) (a), (b), (c), (d)

29. A plan-budget does not include expenses on :

(a) Salaries

(b) Services such as electricity, water and gas

(c) Superannuation payments

(d) Building maintenance

Code :

(1) (a), (d) (2) (a), (b), (c) (3) (b), (c), (d) (4) (a), (b), (c), (d)

30. Which of the following causes the post-mortem decay of Animals and plant ?

(a) Release of hydrolytic enzymes with in the cell

(b) Interaction of body with pollutants

(c) Attack by Scavengery

(d) Invasion of the Bacteria present in the specimen

Code :

(1) (a), (d) (2) (a), (b), (c) (3) (a), (b), (c), (d) (4) (a), (c), (d)
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27. •àÿÁœ∑§ •ÊŒ˝¸ÃÊ ∑§ ∑§Ê⁄UáÊ —

(a) •Ê‚¥¡∑§ (∞…UÁ‚fl) ∑§◊$¡Ê⁄U „Ê ‚∑§ÃÊ „Ò–

(b) •Ê∑§Ê⁄U ∑§Ê •¬ˇÊÿ „Ê ‚∑§ÃÊ „Ò–

(c) $∑§Êª¡ ◊¥ œé’ ¬«∏ ‚∑§Ã „Ò¥–

(d) SÿÊ„Ë œÈ¥œ‹Ë „Ê ‚∑§ÃË „Ò–

∑Í§≈U —

(1) (a), (b), (c) (2) (b), (c), (d) (3) (b), (c) (4) (a), (b), (c), (d)

28. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ $∑§Êª¡ ∑§ π⁄UÊ’ „ÊŸ ∑§ •ãÃ÷Í¸Ã ∑§Ê⁄UáÊ „Ò¥?

(a) ©ìÊ RH (‚Ê¬ˇÊ •ÊŒ˝¸ÃÊ) (b) Áfl⁄¥U¡Ÿ •fl‡Ê·

(c) Á‹ÁÇŸŸ (d) •ÁSÕ⁄U •Ê∑§Ê⁄U

∑Í§≈U —

(1) (a), (b), (c) (2) (b), (c), (d) (3) (b), (d) (4) (a), (b), (c), (d)

29. Á∑§‚Ë ÿÊ¡ŸÊ ’¡≈U ◊¥ ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚ ¬⁄U √ÿÿ ‡ÊÊÁ◊‹ Ÿ„Ë¥ „Ò?

(a) flÃŸ

(b) ‚flÊ∞¥ ÿÕÊ Á’¡‹Ë, ¬ÊŸË •ÊÒ⁄U ªÒ‚

(c) ‚flÊÁŸflÎÁûÊ ‚¥’¥œË ÷ÈªÃÊŸ

(d) ÷flŸ •ŸÈ⁄UˇÊáÊ

∑Í§≈U —

(1) (a), (d) (2) (a), (b), (c) (3) (b), (c), (d) (4) (a), (b), (c), (d)

30. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ ¡ãÃÈ ∞fl¥ ¬ÊÒœÊ¥ ∑§ ◊⁄UáÊÊûÊ⁄U •¬ˇÊÿ ∑§ ∑§Ê⁄UáÊ „Ò¥?

(a) ∑§ÊÁ‡Ê∑§Ê (‚‹) ∑§ ÷ËÃ⁄U ¡‹ ÁflÉÊ≈UŸ („Êß«˛UÊÁ‹Á≈U∑§) ßŸ¡Êß◊ ∑§Ê ÁŸ∑§‹ŸÊ

(b) ¬˝ŒÍ·∑§Ê¥ ∑§ ‚ÊÕ ∑§ÊÿÊ/œ«∏ ∑§Ë •ãÃ—Á∑˝§ÿÊ

(c) ◊È⁄UŒÊ⁄UπÊ⁄UÊ¥ ∑§Ê •Ê∑˝§◊áÊ

(d) Ÿ◊ÍŸ ◊¥ ©¬ÁSÕÃ ’ÒÁÄ≈UÁ⁄UÿÊ ∑§Ê •Ê∑˝§◊áÊ

∑Í§≈U —

(1) (a), (d) (2) (a), (b), (c) (3) (a), (b), (c), (d) (4) (a), (c), (d)
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31. Interpretation :

(a) allows for variation in technique

(b) is systematic instruction

(c) is personal

(d) is impersonal

Code :

(1) (a), (b) (2) (b), (d) (3) (a), (c) (4) (a), (b), (c)

32. Which of the following statements are true ?

(a) Education and Interpretation are the same thing.

(b) A storyteller is a kind of interpreter.

(c) Docents do not need training.

(d) Museum tours can be enhanced by demonstration.

Code :

(1) (a), (b), (c) (2) (b), (d) (3) (b), (c), (d) (4) (a), (c), (d)

33. Which of the following statements are true ?

(a) A museum must accept all gifts.

(b) A collection policy is not required if a museum already has a collection.

(c) A collection is only as important as its documentation.

(d) Collecting was historically the first museum function.

Code :

(1) (a), (c), (d) (2) (c), (d) (3) (a), (b), (c) (4) (a), (b)

34. The Accession Number :

(a) establishes the identity of an object.

(b) ensures safety of an object.

(c) proves that the object belongs to the museum’s collection.

(d) serves as the access key for all documentation concerning an object.

Code :

(1) (a), (c), (d) (2) (b), (c), (d) (3) (c), (d) (4) (a), (b), (c), (d)



13 Paper-IIJ-06618 !J-06618-PAPER-II!

31. √ÿÊÅÿÊ —
(a) mÊ⁄UÊ Ã∑§ŸË∑§ ◊¥ ÁflÁ÷ÛÊÃÊ ∑§Ë •ŸÈ◊ÁÃ „ÊÃË „Ò–
(b) √ÿflÁSÕÃ •ŸÈŒ‡Ê „Ò–
(c) flÒÿÁÄÃ∑§ „Ò–
(d) •flÒÿÁÄÃ∑§ „Ò–
∑Í§≈U —

(1) (a), (b) (2) (b), (d) (3) (a), (c) (4) (a), (b), (c)

32. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ-‚ ∑§ÕŸ ‚„Ë „Ò¥?
(a) Á‡ÊˇÊÊ •ÊÒ⁄U √ÿÊÅÿÊ ∞∑§ „Ë øË¡ „Ò¥–
(b) ∑§ÕÊflÊø∑§ ∞∑§ ¬˝∑§Ê⁄U ∑§Ê √ÿÊÅÿÊ∑§Ê⁄U „Ò–
(c) «UÊ‚ã≈UÊ¥ ∑§Ê ¬˝Á‡ÊˇÊáÊ ∑§Ë •Êfl‡ÿ∑§ÃÊ Ÿ„Ë¥ „Ò–
(d) ÁŸŒ‡Ê¸Ÿ mÊ⁄UÊ ‚¥ª˝„Ê‹ÿ ¬ÿ¸≈U∑§Ê¥ ◊¥ flÎÁh ∑§Ë ¡Ê ‚∑§ÃË „Ò–
∑Í§≈U —

(1) (a), (b), (c) (2) (b), (d) (3) (b), (c), (d) (4) (a), (c), (d)

33. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ-‚ ∑§ÕŸ ‚„Ë „Ò¥?
(a) ‚¥ª˝„Ê‹ÿ ∑§Ê ‚÷Ë ©¬„Ê⁄U SflË∑§Ê⁄U ∑§⁄UŸ øÊÁ„ÿ–
(b) ÿÁŒ Á∑§‚Ë ‚¥ª˝„Ê‹ÿ ∑§ ¬Ê‚ ¬„‹ ‚ ∑§Êß¸ ‚¥ª˝„ „Ò ÃÊ Á∑§‚Ë ‚¥ª˝„ ŸËÁÃ ∑§Ë •Êfl‡ÿ∑§ÃÊ Ÿ„Ë¥ „ÊÃË–
(c) ‚¥ª˝„ ©ÃŸÊ „Ë ◊„ûfl¬ÍáÊ¸ „Ò Á¡ÃŸÊ ß‚∑§Ê ¬˝‹πŸ–
(d) ‚¥ª˝„ ∑§Ê ∑§Êÿ¸ ∞ÁÃ„ÊÁ‚∑§ M§¬ ‚ ¬„‹Ê ‚¥ª˝„Ê‹ÿ ‚¥’¥œË ∑§Êÿ¸ ÕÊ–
∑Í§≈U —

(1) (a), (c), (d) (2) (c), (d) (3) (a), (b), (c) (4) (a), (b)

34. ¬Á⁄Uª˝„áÊ ‚¥ÅÿÊ —
(a) Á∑§‚Ë flSÃÈ ∑§Ë ¬„øÊŸ SÕÊÁ¬Ã ∑§⁄UÃÊ „Ò–
(b) Á∑§‚Ë flSÃÈ ∑§Ë ‚È⁄UˇÊÊ ‚ÈÁŸÁ‡øÃ ∑§⁄UÃË „Ò–
(c) ÿ„ ¬˝◊ÊÁáÊÃ ∑§⁄UÃË „Ò Á∑§ fl„ flSÃÈ ‚¥ª˝„Ê‹ÿ ‚¥ª˝„ ∑§Ë „Ò–
(d) Á∑§‚Ë ∑§‹Ê flSÃÈ ‚ ‚¥’¥ÁœÃ ‚÷Ë ¬˝‹πŸ „ÃÈ ¬˝fl‡Ê ∑È¥§¡Ë ∑§Ê ∑§Ê◊ ∑§⁄UÃË „Ò–
∑Í§≈U —

(1) (a), (c), (d) (2) (b), (c), (d) (3) (c), (d) (4) (a), (b), (c), (d)
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35. Which of the following are conductive to mould growth ?

(a) Temperature above 258C (b) RH above 65%

(c) Air circulation (d) Lack of air circulation

Code :

(1) (a), (b), (d) (2) (b), (c), (d) (3) (a), (c), (d) (4) (a), (b), (c), (d)

36. In case of a fire :

(a) Remain Calm (b) Contact the Fire Department

(c) Inform the press (d) Do not break windows

Code :

(1) (a), (b), (c) (2) (b), (c), (d) (3) (a), (b), (c), (d) (4) (a), (b), (d)

37. The pure wheat starch paste contains :

(a) Gluten (b) Amylose (c) Amylopectin (d) Cellulose acetate

Code :

(1) (a), (b) (2) (a), (b), (c) (3) (b), (c) (4) (a), (b), (c), (d)

38. Which of the following are examples of Remedial Conservation ?

(a) Disinfestation of textiles (b) Deacidification of paper

(c) Removal of stains (d) Storage of prints in solander boxes

Code :

(1) (a), (b) (2) (a), (b), (c) (3) (b), (c), (d) (4) (a), (b), (c), (d)

39. Which of the following statements about organic materials are correct ?

(a) They are animal or vegetable in origin.

(b) They are carbon based with a cellular structure.

(c) They are susceptible to deterioration by light.

(d) They include natural stones, ceramics and glass.

Code :

(1) (a), (b), (c) (2) (b), (c), (d) (3) (c), (d) (4) (a), (b), (c), (d)
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35. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ »§»°Í§Œ ©à¬ÛÊ „ÊŸ ∑§ Á‹ÿ •ŸÈ∑Í§‹ „Ò?

(a) 258C ‚ •Áœ∑§ ÃÊ¬◊ÊŸ (b) 65% ‚ •Áœ∑§ ‚Ê¬ˇÊ •ÊŒ˝¸ÃÊ

(c) flÊÿÈ ∑§Ê ‚¥ø⁄UáÊ (d) flÊÿÈ ‚¥ø⁄UáÊ ∑§Ê •÷Êfl

∑Í§≈U —

(1) (a), (b), (d) (2) (b), (c), (d) (3) (a), (c), (d) (4) (a), (b), (c), (d)

36. •Êª ‹ªŸ ¬⁄U —

(a) ‡ÊÊ¥Ã ⁄UÁ„ÿ (b) •ÁÇŸ‡Ê◊Ÿ Áfl÷Êª ∑§Ê ‚ÍÁøÃ ∑§ËÁ¡ÿ

(c) ¬˝‚ ∑§Ê ‚ÍÁøÃ ∑§ËÁ¡ÿ (d) Áπ«∏Á∑§ÿÊ¥ ◊Ã ÃÊÁ«∏ÿ

∑Í§≈U —

(1) (a), (b), (c) (2) (b), (c), (d) (3) (a), (b), (c), (d) (4) (a), (b), (d)

37. ‡ÊÈh ª„°Í ∑§ S≈UÊø¸ ¬S≈U ◊¥ „ÊÃ „Ò¥ —

(a) Ç‹Í≈UŸ (b) ∞Á◊‹ÊÚ¡ (c) •Á◊‹Ê¬ÁÄ≈UŸ (d) ‚‹Í‹Ê¡ ∞Á‚≈U≈U

∑Í§≈U —

(1) (a), (b) (2) (a), (b), (c) (3) (b), (c) (4) (a), (b), (c), (d)

38. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ ©¬øÊ⁄UÊà◊∑§ ‚¥⁄UˇÊáÊ ∑§ ©ŒÊ„⁄UáÊ „Ò¥?

(a) ∑§¬«∏Ê¥ ∑§Ê ⁄UÊªÊáÊÈ•Ê¥ ‚ ◊ÈÄÃ ∑§⁄UŸÊ (b) ∑§Êª$¡ ∑§Ê •ê‹ ◊ÈÄÃ ∑§⁄UŸÊ

(c) œé’Ê¥ ∑§Ê „≈UÊŸÊ (d) ‚Ê‹Ê¥«U⁄U ’ÊÚÄ‚ ◊¥ Á¬˝¥≈U ∑§Ê ÷¥«UÊ⁄UáÊ

∑Í§≈U —

(1) (a), (b) (2) (a), (b), (c) (3) (b), (c), (d) (4) (a), (b), (c), (d)

39. ∑§Ê’¸ÁŸ∑§ ¬ŒÊÕÊZ ∑§ ‚¥’¥œ ◊¥ ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ-‚ ∑§ÕŸ ‚„Ë „Ò¥?

(a) fl ◊Í‹Ã— ¬˝ÊáÊË •ÕflÊ flŸS¬ÁÃ „Ò¥–

(b) fl ∑§ÊÁ‡Ê∑§Ëÿ ‚¥⁄UøŸÊ •ÊœÊÁ⁄UÃ ∑§Ê’¸Ÿ „Ò¥–

(c) ¬˝∑§Ê‡Ê ‚ ©Ÿ∑§ π⁄UÊ’ „ÊŸ ∑§Ë ‚¥÷ÊflŸÊ „ÊÃË „Ò–

(d) ßŸ◊¥ ¬˝Ê∑Î§ÁÃ∑§ ¬àÕ⁄U, Á‚⁄UÁ◊∑§ ÃÕÊ ∑§Ê°ø ‡ÊÊÁ◊‹ „Ò¥–

∑Í§≈U —

(1) (a), (b), (c) (2) (b), (c), (d) (3) (c), (d) (4) (a), (b), (c), (d)
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40. Guided discovery is :

(a) teacher-led learning method.

(b) learner-led learning method.

(c) characterized by divergent thinking.

(d) characterized by convergent thinking.

Code :

(1) (a), (d) (2) (a), (b), (c) (3) (a), (c), (d) (4) (b), (c), (d)

41. Which of the following would benefit people with mobility difficulties ?

(a) amplification devices (b) adequate seating in all galleries

(c) wheel chairs (d) lifts

Code :

(1) (b), (d) (2) (a), (b), (c) (3) (b), (c), (d) (4) (b), (c)

42. Which of the following can be used for communication with/by people with deafness or
hearing impairment ?

(a) Sign Language (b) Lip reading

(c) Braille (d) Paper and pencil

Code :

(1) (a), (d) (2) (a), (c), (d) (3) (a), (b), (c), (d) (4) (a), (b), (d)

43. Which of the following are scholarly publications ?

(a) Journal (b) Catalogue (c) Monograph (d) Pamphlet

Code :

(1) (a), (b), (c), (d) (2) (a), (b), (c) (3) (a), (c), (d) (4) (a), (d)

44. Which of the following should influence the decision of a museum to acquire an object ?

(a) Significance of the object (b) Availability of resources

(c) Liking of the curator (d) Scope of the museum’s collection

Code :

(1) (a), (b), (d) (2) (a), (c), (b) (3) (a), (d) (4) (a), (b), (c), (d)
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40. ◊Êª¸ŒÁ‡Ê¸Ã πÊ¡ (ªÊß«U«U Á«US∑§fl⁄UË) „Ò —

(a) Á‡ÊˇÊ∑§ ∑§ ŸÃÎàfl ◊¥ •Áœª◊ ÁflÁœ–

(b) Á‡ÊˇÊÊÕË¸ ∑§ ŸÃÎàfl ◊¥ •Áœª◊ ÁflÁœ–

(c) •¬‚Ê⁄UË ‚Êø ß‚∑§Ë Áfl‡Ê·ÃÊ „Ò–

(d) •Á÷‚Ê⁄UË ‚Êø ß‚∑§Ë Áfl‡Ê·ÃÊ „Ò–

∑Í§≈U —

(1) (a), (d) (2) (a), (b), (c) (3) (a), (c), (d) (4) (b), (c), (d)

41. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§Ÿ∑§ mÊ⁄UÊ ªÁÃ‡ÊË‹ÃÊ ¬⁄U‡ÊÊŸË ‚ ¬ËÁ«∏Ã √ÿÁÄÃ ∑§Ê ‹Ê÷ „ÊªÊ?

(a) ¬˝flœ¸Ÿ ‚ÊœŸ (b) ‚÷Ë ŒËÉÊÊ¸•Ê¥ (ªÒ‹⁄UË) ◊¥ ÿÕc≈U ’Ò∆UŸ ∑§Ë ‚ÈÁflœÊ

(c) uË‹ ø•⁄U (d) Á‹ç≈U

∑Í§≈U —

(1) (b), (d) (2) (a), (b), (c) (3) (b), (c), (d) (4) (b), (c)

42. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§Ÿ∑§Ê ©¬ÿÊª ’Áœ⁄U •ÕflÊ •Áœª◊ ’ÊÁœÃ √ÿÁÄÃ ‚ ‚¥flÊŒ ∑§⁄UŸ ∑§ Á‹ÿ Á∑§ÿÊ ¡Ê ‚∑§ÃÊ „Ò?

(a) ‚¥∑§Ã ÷Ê·Ê (b) •Êc∆U ¬∆UŸ

(c) ’˝‹ (d) $∑§Êª¡ •ÊÒ⁄U ¬¥Á‚‹

∑Í§≈U —

(1) (a), (d) (2) (a), (c), (d) (3) (a), (b), (c), (d) (4) (a), (b), (d)

43. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ ÁflmÃÊ¬ÍáÊ¸ ¬˝∑§Ê‡ÊŸ „Ò¥?

(a) ¡Ÿ¸‹ (b) ∑Ò§≈U‹ÊÚª (c) ◊ÊŸÊª˝Ê»§ (d) ¬Òê»§‹≈U

∑Í§≈U —

(1) (a), (b), (c), (d) (2) (a), (b), (c) (3) (a), (c), (d) (4) (a), (d)

44. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§‚∑§Ê ¬˝÷Êfl Á∑§‚Ë ∑§‹Ê flSÃÈ ∑§Ê ¬˝ÊåÃ ∑§⁄UŸ ◊¥ ‚¥ª˝„Ê‹ÿ ∑§ ÁŸáÊ¸ÿ ¬⁄U ¬«∏ ‚∑§ÃÊ „Ò?

(a) flSÃÈ ∑§Ë ◊„ûÊÊ (b) ‚¥‚ÊœŸ ∑§Ë ©¬‹éœÃÊ

(c) ‚¥ª˝„ÊäÿˇÊ ∑§Ë ¬‚¥Œ (d) ‚¥ª˝„Ê‹ÿ ∑§ ‚¥ª˝„ ∑§Ê ŒÊÿ⁄UÊ (S∑§Ê¬)

∑Í§≈U —

(1) (a), (b), (d) (2) (a), (c), (b) (3) (a), (d) (4) (a), (b), (c), (d)
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45. Assertion (A) : Wood can warp upon drying or moistening.

Reason (R) : Because of the unequal loss or gain of  moisture in longitudinal, radial and
tangential sides of the wood.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

46. Assertion (A) : Where museum activities involve a contemporary community or its heritage,
acquisitions should only be made based on informed and mutual consent.

Reason (R) : So that exploitation of the owner or informants is avoided and the wishes
of the community involved are respected.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

47. Assertion (A) : Conservators can bring back faded colours of painting.

Reason (R) : Effect of light is reversable.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

48. Assertion (A) : While packing an object with bubble pack, the bubble side should face away
from the object’s surface.

Reason (R) : Bubbles can leave impressions on the objects surface.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
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45. •Á÷∑§ÕŸ (A) : ‚Íπ ¡ÊŸ •ÕflÊ Ÿ◊ „ÊŸ ¬⁄U ‹∑§«∏Ë ≈U«∏Ë-◊«∏UË „Ê ‚∑§ÃË „Ò–

Ã∑¸§ (R) : ß‚∑§Ê ∑§Ê⁄UáÊ „Ò Á∑§ ‹∑§«∏Ë ∑§ •ŸÈŒÒäÿ¸, ÁòÊíÿ •ÊÒ⁄U S¬‡Ê¸⁄UπËÿ ¬Ê‡flÊZ ◊¥ Ÿ◊Ë ∑§Ë •‚◊ÊŸ „ÊÁŸ
•ÕflÊ ¬˝ÊÁåÃ–

∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

46. •Á÷∑§ÕŸ (A) : ¡„Ê° ‚¥ª˝„Ê‹ÿ ∑§ Á∑˝§ÿÊ∑§‹Ê¬ ‚◊∑§Ê‹ËŸ ‚◊ÈŒÊÿ •ÕflÊ ß‚∑§Ë Áfl⁄UÊ‚Ã ‚ ‚¥’¥ÁœÃ „ÊÃ „Ò¥,
∑§‹Ê∑Î§ÁÃÿÊ¥ ∑§Ê •Áœª˝„áÊ ¡ÊŸ∑§Ê⁄U ÃÕÊ ¬Ê⁄US¬Á⁄U∑§ ‚„◊ÁÃ ∑§ •ÊœÊ⁄U ¬⁄U „Ë Á∑§ÿÊ ¡ÊŸÊ
øÊÁ„ÿ–

Ã∑¸§ (R) : ÃÊÁ∑§ SflÊ◊Ë •ÕflÊ ‚ÍøŸÊŒÊÃÊ ∑§Ê ‡ÊÊ·áÊ Ÿ „Ê ‚∑§ •ÊÒ⁄U ß‚◊¥ ‡ÊÊÁ◊‹ ‚◊ÈŒÊÿ ∑§Ë •Ê∑§Ê¥ˇÊÊ∞°
¬Í⁄UË ∑§Ë ¡Ê ‚∑¥§–

∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

47. •Á÷∑§ÕŸ (A) : ‚¥⁄UˇÊ∑§ Á∑§‚Ë ÁøòÊ ∑§ ©«∏ „È∞ ⁄¥UªÊ¥ ∑§Ê flÊ¬‚ ‹Ê ‚∑§Ã „Ò¥–

Ã∑¸§ (R) : ¬˝∑§Ê‡Ê ∑§Ê ¬˝÷Êfl ¬Á⁄UflÃ¸ŸËÿ „Ò–

∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

48. •Á÷∑§ÕŸ (A) : ’’‹ ¬Ò∑§ ∑§ ‚ÊÕ Á∑§‚Ë ∑§‹Ê∑Î§ÁÃ ∑§Ê ¬Ò∑§ ∑§⁄UÃ ‚◊ÿ ’’‹ flÊ‹Ê ÷Êª flSÃÈ ∑§Ë ‚Ã„ ‚ ŒÍ⁄U
⁄U„ŸÊ øÊÁ„ÿ–

Ã∑¸§ (R) : ’’‹ ∑§‹Ê∑Î§ÁÃ ∑§Ë ‚Ã„ ¬⁄U ÁŸ‡ÊÊŸË ¿UÊ«∏ ‚∑§Ã „Ò¥–

∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–
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49. Assertion (A) : While restoring a glass artifact, restorers use an adhesive that has a refractive
index similar to the glass.

Reason (R) : So that the adhesive does not react with the glass.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

50. Assertion (A) : Restorations should be invisible or unnoticeable to the viewers.

Reason (R) : Conservators want viewers to believe that the object is undamaged.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

51. Assertion (A) : To measure light level, the light meter should face the object.

Reason (R) : To get an accurate reading of light reflected by the object.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

52. Assertion (A) : Use of acrylic sheet is preferred over varnish to filter UV rays.

Reason (R) : Acrylic sheet is more convenient lasts longer, and does the job better.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

53. Assertion (A) : Paper items should never be in a partial shadow cast by another item, show
case edge, polyester strap, suspension chain, etc.

Reason (R) : Because this will cause differential fading.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
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49. •Á÷∑§ÕŸ (A) : Á∑§‚Ë ∑§Ê°ø ∑§Ë ∑§‹Ê∑Î§ÁÃ ∑§Ë ◊⁄Uê◊Ã ∑§⁄UÃ ‚◊ÿ ‚¥⁄UˇÊáÊ∑§ÃÊ¸ ©‚ •Ê‚¥¡∑§ (•…∏Á‚fl) ∑§Ê
©¬ÿÊª ∑§⁄UÃ „Ò¥ Á¡‚∑§Ê •¬flÃ¸ŸÊ¥∑§ ∑§Ê°ø ∑§ •¬flÃ¸ŸÊ¥∑§ ∑§ ’⁄UÊ’⁄U „Ê–

Ã∑¸§ (R) : ÃÊÁ∑§ •Ê‚¥¡∑§ ∑§Ê¥ø ‚ ¬˝ÁÃÁ∑˝§ÿÊ Ÿ ∑§⁄¥U–
∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–
(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

50. •Á÷∑§ÕŸ (A) : ∑§‹Ê∑Î§ÁÃÿÊ¥ ∑§Ë ◊⁄Uê◊Ã Œ‡Ê¸∑§Ê¥ ∑§ Á‹ÿ •ŒÎ‡ÿ •ÕflÊ •‹ˇÿ „ÊŸË øÊÁ„ÿ–
Ã∑¸§ (R) : ‚¥⁄UˇÊ∑§ øÊ„Ã „Ò¥ Á∑§ Œ‡Ê¸∑§Ê¥ ∑§Ê ÿ„ ‹ª Á∑§ ∑§‹Ê∑Î§ÁÃ ∑§Ê ∑§Êß¸ ŸÈ∑§‚ÊŸ Ÿ„Ë¥ ¬„°ÈøÊ „Ò–
∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–
(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

51. •Á÷∑§ÕŸ (A) : ¬˝∑§Ê‡Ê-SÃ⁄U ∑§ ◊Ê¬Ÿ „ÃÈ ¬˝∑§Ê‡Ê ◊Ê¬Ë (‹Êß≈U ◊Ë≈U⁄U) ∑§Ê •ª˝÷Êª ∑§‹Ê∑Î§ÁÃ ∑§Ë •Ê⁄U „ÊŸÊ
øÊÁ„∞–

Ã∑¸§ (R) : ÃÊÁ∑§ ∑§‹Ê∑Î§ÁÃ mÊ⁄UÊ ¬⁄UÊflÁÃ¸Ã ¬˝∑§Ê‡Ê ∑§Ë ‚„Ë ◊Ê¬ ôÊÊÃ „Ê ‚∑§–
∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–
(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

52. •Á÷∑§ÕŸ (A) : ¬⁄UÊ’Ò¥ªŸË (•À≈˛UÊflÊÿ‹≈U) Á∑§⁄UáÊÊ¥ ∑§Ê ⁄UÊ∑§Ÿ „ÃÈ flÊÁŸ¸‡Ê ∑§ SÕÊŸ ¬⁄U ∞∑˝§ÊßÁ‹∑§ ‡ÊË≈UÊ¥ ∑§Ê
©¬ÿÊª Á∑§ÿÊ ¡ÊŸÊ øÊÁ„ÿ–

Ã∑¸§ (R) : ∞∑˝§ÊßÁ‹∑§ ‡ÊË≈¥U •Áœ∑§ ‚ÈÁflœÊ¡Ÿ∑§ ÃÕÊ Á≈U∑§Ê™§ „ÊÃË „Ò¥ •ÊÒ⁄U ÿ •¬ŸÊ ∑§Ê◊ ’„Ã⁄U ∑§⁄UÃË „Ò–
∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–
(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

53. •Á÷∑§ÕŸ (A) : ∑§Êª¡ ∑§Ë flSÃÈ∞° ∑§÷Ë ÷Ë ŒÍ‚⁄UË flSÃÈ ∑§Ë ∞‚Ë •Ê¥Á‡Ê∑§ ¿UÊÿÊ ◊¥ Ÿ„Ë¥ „ÊŸË øÊÁ„∞, ¡Ê Á∑§
‡ÊÊ∑§‚ ∑§ Á∑§ŸÊ⁄U, ¬ÊÚÁ‹S≈U⁄U ∑§ ¬^, •ÕflÊ ‹≈U∑§ÃË ¡¥¡Ë⁄U ∑§ mÊ⁄UÊ ’ŸÃË „Ò¥–

Ã∑¸§ (R) : ÄÿÊ¥Á∑§ ß‚‚ ∑§‹Ê∑Î§ÁÃ ∑§Ê ⁄¥Uª •‹ª-•‹ª ◊ÊòÊÊ ◊¥ ©«∏ªÊ–
∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–
(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–
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54. Assertion (A) : Museum Ethics need to be followed strictly by museum workers.

Reason (R) : Because their violation leads to Punishment.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

55. Assertion (A) : A water logged wooden object will retain its shape as long as it is kept wet.

Reason (R) : If the water evaporates or is removed, the resulting surface tension forces of
the evaporating water cause the weakened cell walls to collapse.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

56. Assertion (A) : Polished silver objects should not be handled with bare hands.

Reason (R) : Salts and Oils from skin can etch into the polished silver objects and may
cause permanent damage.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

57. Assertion (A) : Gum Arabic is problematic as a consolidant for conservation purposes.

Reason (R) : Because of its tendency to become brittle upon aging.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
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54. •Á÷∑§ÕŸ (A) : ‚¥ª˝„Ê‹ÿ ∑§ ∑§Á◊¸ÿÊ¥ ∑§Ê ‚¥ª˝„Ê‹ÿ ‚ê’ãœË ŸÒÁÃ∑§ÃÊ•Ê¥ ∑§Ê ‚ÅÃË ‚ ¬Ê‹Ÿ ∑§⁄UŸÊ øÊÁ„∞–

Ã∑¸§ (R) : ÄÿÊ¥Á∑§ ßŸ∑§ ©À‹¥ÉÊŸ ‚ ‚¡Ê „Ê ‚∑§ÃË „Ò–

∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

55. •Á÷∑§ÕŸ (A) : ¡‹Ê∑˝§Ê¥Ã ‹∑§«∏Ë ∑§Ë ∑§‹Ê∑Î§ÁÃ •¬ŸÊ •Ê∑§Ê⁄U Ã’ Ã∑§ ∑§Êÿ◊ ⁄UπÃË „Ò ¡’Ã∑§ fl„ ÷ËªË ⁄U„ÃË
„Ò–

Ã∑¸§ (R) : ÿÁŒ ¡‹ flÊc¬Ë∑Î§Ã „Ê ¡ÊÃÊ „Ò •ÕflÊ „≈UÊ ÁŒÿÊ ¡ÊÃÊ „Ò ÃÊ flÊc¬Ë∑Î§Ã „Ê ⁄U„ ¡‹ ∑§Ê ¬Á⁄UáÊÊ◊Ë
¬Îc∆U ÃŸÊfl ’‹ ‚ ∑§◊¡Ê⁄U ∑§ÊÁ‡Ê∑§Ê Á÷ÁûÊ (‚‹ flÊ‹) Ÿc≈U „Ê ¡ÊÃË „Ò¥–

∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

56. •Á÷∑§ÕŸ (A) : ¬ÊÚÁ‹‡ÊŒÊ⁄U øÊ°ŒË ∑§Ë flSÃÈ•Ê¥ ∑§Ê Ÿ¥ª „ÊÕÊ¥ ‚ Ÿ„Ë¥  ¿ÍUŸÊ/©∆UÊŸÊ øÊÁ„∞–

Ã∑¸§ (R) : àfløÊ ∑§ ‹fláÊ ∞fl¥ Ã‹ ¬ÊÚÁ‹‡ÊŒÊ⁄U øÊ°ŒË ∑§Ë ∑§‹Ê∑Î§ÁÃÿÊ¥ ∑§Ê ÁŸˇÊÊÁ⁄UÃ ∑§⁄U ‚∑§Ã „Ò¥ ∞fl¥ ß‚‚
SÕÊÿË ŸÈ∑§‚ÊŸ „Ê ‚∑§ÃÊ „Ò–

∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

57. •Á÷∑§ÕŸ (A) : ‚¥⁄UˇÊáÊ ∑§ ©g‡ÿ ‚ ‚ÈŒÎ…∏Ë∑§Ê⁄U∑§ ∑§ M§¬ ◊¥ ª◊ •⁄UÁ’∑§ ∑§ ©¬ÿÊª ‚ ¬⁄U‡ÊÊŸË „ÊÃË „Ò–

Ã∑¸§ (R) : ¬È⁄UÊŸ „Ê ¡ÊŸ ¬⁄U ß‚∑§ ÷¥ªÈ⁄U „ÊŸ ∑§Ë ¬˝flÎÁûÊ ∑§ ∑§Ê⁄UáÊ–

∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–
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58. Assertion (A) : In temperate climates, electric fans can improve the environment of
collection holding spaces.

Reason (R) : By circulating the air and thereby creating micro-climates that may prevent
growth of micro-organisms.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

59. Assertion (A) : Before using gelatin as consolidant consider the future storage and display
of object to be treated.

Reason (R) : Because it is hygroscopic and can support mould growth in conditions of
high relative humidity.  It becomes brittle under excessively dry conditions.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

60. Assertion (A) : When developing exhibit spaces, gradually decrease lighting from the
entrance.

Reason (R) : The eye requires time to adjust when moving from a bright area to a dimly
lighted space.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

61. Assertion (A) : An object brought to a museum for donation should be immediately given
a code and entered in the Accession Register.

Reason (R) : The information contained in the Accession Register will help in deciding
whether the object is suitable for acceptance or not.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
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58. •Á÷∑§ÕŸ (A) : ‡ÊËÃÊcáÊ ¡‹flÊÿÈ ◊¥, ¬¥πÊ¥ ∑§ ¬˝ÿÊª ‚ ∑§‹Ê∑Î§ÁÃÿÊ¥ ∑§ ‚¥ª˝„ SÕ‹ ∑§ flÊÃÊfl⁄UáÊ ◊¥ ‚ÈœÊ⁄U „Ê
‚∑§ÃÊ „Ò–

Ã∑¸§ (R) : flÊÿÈ ¬˝ø‹Ÿ ∑§ »§‹SflM§¬ ’ŸŸ flÊ‹Ë ‚Íˇ◊-¡‹flÊÿÈ ‚Íˇ◊-¡ËflÊ¥ ∑§Ê ©à¬ÛÊ „ÊŸ ‚ ⁄UÊ∑§
‚∑§ÃË „Ò–

∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

59. •Á÷∑§ÕŸ (A) : ‚ÈŒÎ…∏Ë∑§Ê⁄U∑§ ∑§ M§¬ ◊¥ Á¡‹Á≈UUŸ ∑§Ê ©¬ÿÊª ∑§⁄UŸ ‚ ¬„‹ ∑§‹Ê∑Î§ÁÃ ∑§ ÷ÊflË ÷¥«UÊ⁄UáÊ ∞fl¥
¬˝Œ‡Ê¸Ÿ ¬⁄U ÁfløÊ⁄U ∑§ËÁ¡ÿ–

Ã∑¸§ (R) : ÄÿÊ¥Á∑§ ÿ„ •ÊŒ˝¸ÃÊª˝Ê„Ë „ÊÃÊ „Ò •ÊÒ⁄U ÿ„ ©ìÊ ‚Ê¬ÁˇÊ∑§ •ÊŒ˝¸ÃÊ ∑§Ë ÁSÕÁÃ ◊¥ »§»°Í§ŒË ©à¬ÛÊ „ÊŸ ◊¥
‚„Êÿ∑§ „Ê ‚∑§ÃÊ „Ò–  •àÿÁœ∑§ ‡ÊÈc∑§ ¬Á⁄UÁSÕÁÃÿÊ¥ ◊¥ ÿ„ ÷¥ªÈ⁄U „Ê ¡ÊÃÊ „Ò–

∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

60. •Á÷∑§ÕŸ (A) : ¬˝Œ‡Ê¸ŸË SÕ‹ ∑§Ê ÁŸ◊Ê¸áÊ ∑§⁄UÃ ‚◊ÿ, ¬˝fl‡Ê mÊ⁄U ‚ ¬˝∑§Ê‡Ê œË⁄U-œË⁄U ◊¥Œ ∑§ËÁ¡∞–

Ã∑¸§ (R) : Á∑§‚Ë ø◊∑§Ë‹ ˇÊòÊ ‚ ◊Áh◊ ¬˝∑§Ê‡Ê flÊ‹ SÕÊŸ ◊¥ ¡ÊÃ ‚◊ÿ •Ê°πÊ¥ ∑§Ê ‚◊ÊÿÊ¡Ÿ „ÃÈ ‚◊ÿ
∑§Ë •Êfl‡ÿ∑§ÃÊ „ÊÃË „Ò–

∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

61. •Á÷∑§ÕŸ (A) : ŒÊŸ ∑§ Á‹ÿ ‚¥ª˝„Ê‹ÿ ◊¥ ‹Êß¸ ªÿË Á∑§‚Ë ∑§‹Ê∑Î§ÁÃ ∑§Ê Ãà∑§Ê‹ ∞∑§ ∑§Ê« Ÿ¥. ¬˝ŒÊŸ Á∑§ÿÊ ¡ÊŸÊ
øÊÁ„∞ ÃÕÊ ß‚∑§Ë ¬Á⁄Uª˝„áÊ ¬¥Á¡∑§Ê ◊¥ ¬˝ÁflÁc≈U ∑§Ë ¡ÊŸË øÊÁ„ÿ–

Ã∑¸§ (R) : ¬Á⁄Uª˝„áÊ ¬¥Á¡∑§Ê ◊¥ Œ¡¸ ¡ÊŸ∑§Ê⁄UË ‚ ÿ„ ÁŸáÊ¸ÿ ∑§⁄UŸ ◊¥ ◊ŒŒ Á◊‹ªË Á∑§ flSÃÈ SflË∑Î§ÁÃ ∑§ Á‹∞
©¬ÿÈÄÃ „Ò •ÕflÊ Ÿ„Ë¥–

∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–
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62. Assertion (A) : Each whole pH value below 7 is ten times more acidic then the next higher
value.

Reason (R) : The pH scale is Logarithmic.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

63. Assertion (A) : Avoid using rubber-based materials for storage or packing of ivory objects.

Reason (R) : As these can produce unnatural yellowing of ivory.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

64. Assertion (A) : Plastics are subject to degradation by light, heat, moisture and pollutants.

Reason (R) : Because they are organic.

Code :

(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

65. Arrange the following stages of New Exhibition development in order :

(a) Concept development and Testing.

(b) Idea generation and screening.

(c) Summative Evaluation.

(d) Exhibition development.

Code :

(1) (a), (d), (b), (c) (2) (b), (a), (d), (c)

(3) (a), (b), (c), (d) (4) (b), (c), (d), (a)



27 Paper-IIJ-06618 !J-06618-PAPER-II!

62. •Á÷∑§ÕŸ (A) : 7 ‚ ∑§◊ ¬˝àÿ∑§ ¬ÍáÊ¸ pH ◊ÊŸ •¬Ÿ ’ÊŒ flÊ‹ pH ◊ÊŸ ∑§Ê Œ‚ ªÈáÊÊ íÿÊŒÊ •ê‹Ëÿ „Ò–

Ã∑¸§ (R) : pH S∑§‹ ‹ÉÊÈªÈáÊ∑§Ëÿ „Ò–

∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

63. •Á÷∑§ÕŸ (A) : „ÊÕË ŒÊ°Ã ∑§Ë ∑§‹Ê∑Î§ÁÃÿÊ¥ ∑§ ÷¥«UÊ⁄UáÊ •ÕflÊ ¬Ò∑§ ∑§⁄UŸ „ÃÈ ⁄U’⁄U ÁŸÁ◊¸Ã flSÃÈ•Ê¥ ∑§Ê ©¬ÿÊª
∑§⁄UŸ ‚ ’øŸÊ øÊÁ„ÿ–

Ã∑¸§ (R) : ÄÿÊ¥Á∑§ ßŸ‚ „ÊÕË ŒÊ°Ã •¬˝Ê∑Î§ÁÃ∑§ M§¬ ‚ ¬Ë‹ ¬«∏ ‚∑§Ã „Ò¥–

∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

64. •Á÷∑§ÕŸ (A) : ¬˝∑§Ê‡Ê, ÃÊ¬, Ÿ◊Ë ÃÕÊ ¬˝ŒÍ·∑§Ê¥ ‚ å‹ÊÁS≈U∑§ ∑§Ê ˇÊ⁄UáÊ „Ê ‚∑§ÃÊ „Ò–

Ã∑¸§ (R) : ÄÿÊ¥Á∑§ fl ¬˝∑Î§ÁÃ ◊¥ ∑§Ê’¸ÁŸ∑§ „Ò–

∑Í§≈U —

(1) (A) ª‹Ã „Ò, ¬⁄¥UÃÈ (R) ‚„Ë „Ò– (2) (A) ‚„Ë „Ò, ¬⁄¥UÃÈ (R) ª‹Ã „Ò–

(3) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ‚„Ë „Ò¥– (4) (A) •ÊÒ⁄U (R) ŒÊŸÊ¥ ª‹Ã „Ò¥–

65. ŸflËŸ ¬˝Œ‡Ê¸ŸË ∑§ Áfl∑§Ê‚ ∑§ ø⁄UáÊÊ¥ ∑§Ê ∑˝§◊ÊŸÈ‚Ê⁄U √ÿflÁSÕÃ ∑§ËÁ¡ÿ —

(a) •flœÊ⁄UáÊÊ Áfl∑§Ê‚ •ÊÒ⁄U ¬⁄UËˇÊáÊ

(b) ÁfløÊ⁄U ∑§Ê •¥∑È§⁄UáÊ ÃÕÊ ¡Ê°ø

(c) ‚¥∑§‹ŸÊà◊∑§ ◊ÍÀÿÊ¥∑§Ÿ

(d) ¬˝Œ‡Ê¸ŸË Áfl∑§Ê‚

∑Í§≈U —

(1) (a), (d), (b), (c) (2) (b), (a), (d), (c)

(3) (a), (b), (c), (d) (4) (b), (c), (d), (a)
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66. Arrange the following stages of preparation of Insect specimen for Resin embedding.

(a) Preventive Coating (b) Positioning

(c) dehydration (d) Narcotization

Code :

(1) (a), (c), (d), (b) (2) (b), (d), (c), (a)

(3) (d), (b), (c), (a) (4) (d), (c), (b), (a)

67. Arrange the following stages of planning an advertising campaign in order.

(a) Deciding the proper theme (b) Scheduling of the Media

(c) Know the Target Audience (d) Selection of Media

Code :

(1) (c), (a), (d), (b) (2) (d), (b), (c), (a)

(3) (a), (d), (b), (c) (4) (b), (c), (d), (a)

68. Arrange the following cognitive levels in order of Bloom’s Taxonomy.

(a) Comprehension (b) Knowledge

(c) Evaluation (d) Analysis

Code :

(1) (b), (d), (c), (a) (2) (b), (a), (d), (c)

(3) (d), (b), (a), (c) (4) (c), (a), (b), (d)

69. Arrange the following departments of Museology in order of their establishment :

(a) Dept. of Museology, University of Calcutta.

(b) Dept. of Museology Aligarh Muslim, University.

(c) Dept. of Museology, National Museum Institute.

(d) Dept. of Museology, The M.S. University of Baroda.

Code :

(1) (b), (d), (a), (c) (2) (c), (a), (d), (b)

(3) (d), (a), (b), (c) (4) (d), (a), (c), (b)
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66. ⁄UÁ¡Ÿ •¥Ã—SÕÊ¬Ÿ (⁄UÁ¡Ÿ ßê’Á«¥Uª) „ÃÈ ∑§Ë≈U Ÿ◊ÍŸ ∑§ ÁŸ◊Ê¸áÊ ∑§ ÁŸêŸÊ¥Á∑§Ã ø⁄UáÊÊ¥ ∑§Ê ∑˝§◊ ◊¥ √ÿflÁSÕÃ ∑§ËÁ¡ÿ–

(a) ÁŸfl⁄UÊáÊÊà◊∑§ ‹¬Ÿ (b) ÁSÕÁÃ ◊¥ SÕÊÁ¬Ã ∑§⁄UŸÊ

(c) ÁŸ¡¸‹Ë∑§⁄UáÊ (d) •øÃ ∑§⁄UŸÊ

∑Í§≈U —

(1) (a), (c), (d), (b) (2) (b), (d), (c), (a)

(3) (d), (b), (c), (a) (4) (d), (c), (b), (a)

67. Á∑§‚Ë ÁflôÊÊ¬Ÿ •Á÷ÿÊŸ ∑§Ë ÿÊ¡ŸÊ ÁŸ◊Ê¸áÊ ∑§ ÁŸêŸÁ‹ÁπÃ ø⁄UáÊÊ¥ ∑§Ê ∑˝§◊ ◊¥ √ÿflÁSÕÃ ∑§ËÁ¡∞–

(a) ©¬ÿÈÄÃ Áfl·ÿ ∑§Ê ÁŸáÊ¸ÿ ∑§⁄UŸÊ (b) ◊Êäÿ◊ ∑§Ê ‚◊ÿ ÁŸœÊ¸Á⁄UÃ ∑§⁄UŸÊ

(c) ‹ˇÿ Œ‡Ê¸∑§Ê¥ ∑§Ë ¡ÊŸ∑§Ê⁄UË ¬˝ÊåÃ ∑§⁄UŸÊ (d) ◊Êäÿ◊ ∑§Ê øÿŸ

∑Í§≈U —

(1) (c), (a), (d), (b) (2) (d), (b), (c), (a)

(3) (a), (d), (b), (c) (4) (b), (c), (d), (a)

68. ÁŸêŸÁ‹ÁπÃ ‚ôÊÊŸÊà◊∑§ SÃ⁄UÊ¥ ∑§Ê é‹Í◊ ∑§ flªË¸∑§⁄UáÊ ÁflôÊÊŸ ∑§ ∑˝§◊ ◊¥ √ÿflÁSÕÃ ∑§ËÁ¡ÿ–

(a) ‚◊ˇÊ (b) ôÊÊŸ

(c) ◊ÍÀÿÊ¥∑§Ÿ (d) Áfl‡‹·áÊ

∑Í§≈U —

(1) (b), (d), (c), (a) (2) (b), (a), (d), (c)

(3) (d), (b), (a), (c) (4) (c), (a), (b), (d)

69. ‚¥ª˝„Ê‹ÿ ÁflôÊÊŸ ∑§ ÁŸêŸÁ‹ÁπÃ Áfl÷ÊªÊ¥ ∑§Ê ©Ÿ∑§Ë SÕÊ¬ŸÊ ∑§ ∑˝§◊ ◊¥ √ÿflÁSÕÃ ∑§ËÁ¡∞–

(a) ‚¥ª˝„Ê‹ÿ ÁflôÊÊŸ Áfl÷Êª, ∑§‹∑§ûÊÊ Áfl‡flÁfllÊ‹ÿ

(b) ‚¥ª˝„Ê‹ÿ ÁflôÊÊŸ Áfl÷Êª, •‹Ëª…∏ ◊ÈÁS‹◊ Áfl‡flÁfllÊ‹ÿ

(c) ‚¥ª˝„Ê‹ÿ ÁflôÊÊŸ Áfl÷Êª, ⁄UÊc≈˛UËÿ ‚¥ª˝„Ê‹ÿ ‚¥SÕÊŸ

(d) ‚¥ª˝„Ê‹ÿ ÁflôÊÊŸ Áfl÷Êª, ∞◊.∞‚. ÿÍÁŸflÁ‚¸≈UË •ÊÚ»§ ’«∏ÊÒŒÊ

∑Í§≈U —

(1) (b), (d), (a), (c) (2) (c), (a), (d), (b)

(3) (d), (a), (b), (c) (4) (d), (a), (c), (b)
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70. Arrange the following museums in order of their establishment.

(a) Regional Museum of Natural History, Bhubneshwar.

(b) Regional Museum of Natural History, Swai Madhopur

(c) Regional Museum of Natural History, Bhopal

(d) Regional Museum of Natural History, Mysore

Code :

(1) (b), (d), (a), (c) (2) (c), (a), (d), (b)

(3) (d), (a), (c), (b) (4) (d), (c), (a), (b)

71. Arrange the following stages of organising visit of school children to a museum in order.

(a) Class preparation

(b) Story telling session

(c) Writing a letter of thanks to the museum

(d) Teacher’s preparatory visit to museum

Code :

(1) (d), (b), (a), (c) (2) (c), (b), (a), (d)

(3) (d), (a), (b), (c) (4) (a), (b), (c), (d)

72. Arrange the following stages of Documentation Procedures, after an object arrives at the
museum, in order.

(a) Decision taken to accept the object

(b) Complete entry Register

(c) Enter details in the Accession Register

(d) Allocate and Mark Accession Number

Code :

(1) (b), (a), (d), (c) (2) (b), (d), (c), (a)

(3) (c), (b), (d), (a) (4) (a), (b), (c), (d)
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70. ÁŸêŸÁ‹ÁπÃ ‚¥ª˝„Ê‹ÿÊ¥ ∑§Ê ©Ÿ∑§Ë SÕÊ¬ŸÊ ∑§ ∑˝§◊ ◊¥ √ÿflÁSÕÃ ∑§ËÁ¡ÿ–

(a) ⁄UË$¡Ÿ‹ êÿÍÁ$¡ÿ◊ •ÊÚ»§ ŸøÈ⁄U‹ Á„S≈˛UË, ÷ÈflŸ‡fl⁄U

(b) ⁄UË$¡Ÿ‹ êÿÍÁ$¡ÿ◊ •ÊÚ»§ ŸøÈ⁄U‹ Á„S≈˛UË, ‚flÊß¸ ◊ÊœÊ¬È⁄U

(c) ⁄UË$¡Ÿ‹ êÿÍÁ$¡ÿ◊ •ÊÚ»§ ŸøÈ⁄U‹ Á„S≈˛UË, ÷Ê¬Ê‹

(d) ⁄UË$¡Ÿ‹ êÿÍÁ$¡ÿ◊ •ÊÚ»§ ŸøÈ⁄U‹ Á„S≈˛UË, ◊Ò‚Í⁄U

∑Í§≈U —

(1) (b), (d), (a), (c) (2) (c), (a), (d), (b)

(3) (d), (a), (c), (b) (4) (d), (c), (a), (b)

71. Á∑§‚Ë ‚¥ª˝„Ê‹ÿ ◊¥ S∑Í§‹Ë ’ìÊÊ¥ ∑§Ê ‹ ¡ÊŸ ∑§ ÁŸêŸÁ‹ÁπÃ ø⁄UáÊÊ¥ ∑§Ê ∑˝§◊ÊŸÈ‚Ê⁄U √ÿflÁSÕÃ ∑§ËÁ¡ÿ–

(a) ∑§ˇÊÊ ÃÒÿÊ⁄UË

(b) ∑§ÕÊ flÊøŸ ‚òÊ

(c) ‚¥ª˝„Ê‹ÿ ∑§Ê œãÿflÊŒ ôÊÊ¬Ÿ ∑§Ê ∞∑§ ¬òÊ Á‹πŸÊ

(d) ÃÒÿÊ⁄UË „ÃÈ Á‡ÊˇÊ∑§ ∑§Ê ‚¥ª˝„Ê‹ÿ ŒÊÒ⁄UÊ

∑Í§≈U —

(1) (d), (b), (a), (c) (2) (c), (b), (a), (d)

(3) (d), (a), (b), (c) (4) (a), (b), (c), (d)

72. Á∑§‚Ë ∑§‹Ê∑Î§ÁÃ ∑§ ‚¥ª˝„Ê‹ÿ ¬„°ÈøŸ ¬⁄U ¬˝‹πŸ ¬˝Á∑˝§ÿÊ ∑§ ÁŸêŸÁ‹ÁπÃ ø⁄UáÊÊ¥ ∑§Ê ∑˝§◊ ◊¥ √ÿflÁSÕÃ ∑§ËÁ¡ÿ–

(a) ∑§‹Ê∑Î§ÁÃ ∑§Ê SflË∑§Ê⁄U ∑§⁄UŸ ∑§Ê ÁŸáÊ¸ÿ ‹ŸÊ

(b) ¬˝ÁflÁc≈U ¬¥Á¡∑§Ê ¬Í⁄UË ∑§⁄UŸÊ

(c) ¬Á⁄Uª˝„áÊ ¬¥Á¡∑§Ê ◊¥ éÿÊÒ⁄UÊ¥ ∑§Ë ¬˝ÁflÁc≈U ∑§⁄UŸÊ

(d) ¬Á⁄Uª˝„áÊ ‚¥ÅÿÊ ∑§Ê •Ê’¥≈UŸ ∞fl¥ ÁøqáÊ

∑Í§≈U —

(1) (b), (a), (d), (c) (2) (b), (d), (c), (a)

(3) (c), (b), (d), (a) (4) (a), (b), (c), (d)
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73. Arrange the various stages in order of their occurance in observing Weeping Glass
phenomenon.

(a) Accumulation of water droplets on the surface of glass

(b) Combination of Hydroxyl ions with sodium and potassium

(c) Formation of deliquiscent salts

(d) Rise in Relative Humidity above 42%

Code :

(1) (b), (a), (d), (c) (2) (d), (b), (c), (a)

(3) (d), (c), (b), (a) (4) (a), (c), (d), (b)

74. Arrange the following steps in the conservation of a metal object in order of their occurance.

(a) Removal of corrosion products

(b) Application of protective layer

(c) Identification of metal

(d) Examination and documentation of conservation status

Code :

(1) (d), (b), (c), (a) (2) (d), (a), (b), (c)

(3) (d), (c), (a), (b) (4) (c), (d), (b), (a)

75. Arrange the following metals in order of their increasing passivity.

(a) Gold (b) Iron (c) Zinc (d) Lead

Code :

(1) (c), (b), (d), (a) (2) (c), (d), (b), (a)

(3) (a), (c), (b), (d) (4) (c), (b), (a), (d)

76. Arrange the following periods in Chronological order.

(a) Iron age (b) Bronze age (c) Copper age (d) Stone age

Code :

(1) (a), (b), (c), (d) (2) (d), (c), (b), (a)

(3) (d), (b), (a), (c) (4) (b), (a), (d), (c)
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73. “flËÁ¬¥ª Ç‹Ê‚” ÉÊ≈UŸÊ ∑§ ÉÊÁ≈UÃ „ÊŸ ∑§ ÁŸêŸÁ‹ÁπÃ ÁflÁ÷ÛÊ ø⁄UáÊÊ¥ ∑§Ê ∑˝§◊ ◊¥ √ÿflÁSÕÃ ∑§ËÁ¡ÿ–

(a) Ç‹Ê‚ ∑§Ë ‚Ã„ ¬⁄U ¡‹ ’°ÍŒÊ¥ ∑§Ê ¡◊Ê „ÊŸÊ

(b) ‚ÊÁ«Uÿ◊ ÃÕÊ ¬Ê≈ÒUÁ‡Êÿ◊ ∑§ „Êß«˛UÊÁÄ‚‹ •ÊÿŸÊ¥ ∑§Ê ‚¥ÿÊ¡Ÿ

(c) ¬˝SflŒË («UÁ‹ÄflË‚ã≈U) ‹fláÊÊ¥ ∑§Ê ÁŸ◊Ê¸áÊ

(d) ‚Ê¬ÁˇÊ∑§ •ÊŒ˝¸ÃÊ ∑§Ê 42% ‚ •Áœ∑§ „ÊŸÊ

∑Í§≈U —

(1) (b), (a), (d), (c) (2) (d), (b), (c), (a)

(3) (d), (c), (b), (a) (4) (a), (c), (d), (b)

74. Á∑§‚Ë œÊÃÈ ∑§Ë ∑§‹Ê∑Î§ÁÃ ∑§ ‚¥⁄UˇÊáÊ ∑§ ÁŸêŸÁ‹ÁπÃ ø⁄UáÊÊ¥ ∑§Ê ©Ÿ∑§ ∑˝§◊ ◊¥ √ÿflÁSÕÃ ∑§ËÁ¡∞–

(a) ‚¥ˇÊÊ⁄UáÊ ©à¬ÊŒÊ¥ ∑§Ê „≈UÊÿÊ ¡ÊŸÊ

(b) ‚¥⁄UˇÊË ¬⁄UÃ ∑§Ê ©¬ÿÊª

(c) œÊÃÈ ∑§Ë ¬„øÊŸ

(d) ‚¥⁄UˇÊáÊ ÁSÕÁÃ ∑§Ë ¡Ê°ø •ÊÒ⁄U ¬˝‹πŸ

∑Í§≈U —

(1) (d), (b), (c), (a) (2) (d), (a), (b), (c)

(3) (d), (c), (a), (b) (4) (c), (d), (b), (a)

75. ÁŸêŸÁ‹ÁπÃ œÊÃÈ•Ê¥ ∑§Ê ©Ÿ∑§Ë ’…∏ÃË ÁŸÁc∑˝§ÿÃÊ ∑§ ∑˝§◊ ◊¥ √ÿflÁSÕÃ ∑§ËÁ¡ÿ–

(a) ‚ÊŸÊ (b) ‹Ê„Ê (c) ¡SÃÊ (d) ‚Ë‚Ê

∑Í§≈U —

(1) (c), (b), (d), (a) (2) (c), (d), (b), (a)

(3) (a), (c), (b), (d) (4) (c), (b), (a), (d)

76. ÁŸêŸÁ‹ÁπÃ ÿÈªÊ¥ ∑§Ê ©Ÿ∑§ ∑§Ê‹∑˝§◊ ∑§ •ŸÈ‚Ê⁄U √ÿflÁSÕÃ ∑§ËÁ¡ÿ–

(a) ‹ÊÒ„ ÿÈª (b) ∑§Ê¥Sÿ ÿÈª (c) ÃÊ◊˝ ÿÈª (d) ¬˝SÃ⁄U ÿÈª

∑Í§≈U —

(1) (a), (b), (c), (d) (2) (d), (c), (b), (a)

(3) (d), (b), (a), (c) (4) (b), (a), (d), (c)
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77. Arrange the following events in the history of the National Museum, New Delhi Chronological
order.

(a) Inaugration of present building by Dr. Sarvapalli Radhakrishnan

(b) Appointment of Maurice Gwyer Committee

(c) Inaugration by Shri. R.C. Rajagopalachari

(d) Separate institution placed under its own direct control

Code :

(1) (b), (c), (d), (a) (2) (b), (d), (c), (a)

(3) (b), (a), (d), (c) (4) (a), (d), (b), (c)

78. Arrange the following parts of anatomy of an oil painting from lowest to highest.

(a) Varnish (b) Ground (c) Size (d) Support

Code :

(1) (d), (a), (b), (c) (2) (b), (c), (a), (d)

(3) (d), (b), (c), (a) (4) (d), (c), (b), (a)

79. Match the organisations in List - I with their status in List - II.

List - I List - II

(a) National Museum, New Delhi (i) a subordinate office of Ministry of Forests
and environment, Government of India.

(b) A.S.I. New Delhi (ii) an autonomous body, Ministry of culture,
Government of India.

(c) Salarjung Museum, Hyderabad (iii) an attached Office of Ministry of Culture,
Government of India.

(d) National Museum of Natural History, (iv) a subordinate Office of Ministry of
New Delhi. Culture, Government of India.

Code :

(a) (b) (c) (d)

(1) (iv) (iii) (i) (ii)

(2) (iv) (iii) (ii) (i)

(3) (iv) (ii) (iii) (i)

(4) (i) (iv) (ii) (iii)
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77. ⁄UÊc≈˛UËÿ ‚¥ª˝„Ê‹ÿ, Ÿß¸ ÁŒÀ‹Ë ∑§ ßÁÃ„Ê‚ ◊¥ ÁŸêŸÁ‹ÁπÃ ÉÊ≈UŸÊ•Ê¥ ∑§Ê ∑§Ê‹∑˝§◊ÊŸÈ‚Ê⁄U √ÿflÁSÕÃ ∑§ËÁ¡ÿ —

(a) «UÊÚ. ‚fl¸¬À‹Ë ⁄UÊœÊ∑Î§cáÊŸ mÊ⁄UÊ flÃ¸◊ÊŸ ÷flŸ ∑§Ê ©Œ˜ÉÊÊ≈UŸ

(b) ◊ÊÁ⁄U‚ ªÊfl⁄U ‚Á◊ÁÃ ∑§Ê ª∆UŸ

(c) üÊË. •Ê⁄U.‚Ë. ⁄UÊ¡ªÊ¬Ê‹ÊøÊ⁄UË mÊ⁄UÊ ©Œ˜ÉÊÊ≈UŸ

(d) ß‚∑§ •¬Ÿ ‚Ëœ ÁŸÿ¥òÊáÊ ◊¥ ¬ÎÕ∑§ ‚¥SÕÊŸ ∑§Ê ⁄UπÊ ªÿÊ–

∑Í§≈U —

(1) (b), (c), (d), (a) (2) (b), (d), (c), (a)

(3) (b), (a), (d), (c) (4) (a), (d), (b), (c)

78. Á∑§‚Ë ÃÒ‹ ÁøòÊ ∑§Ë ‚¥⁄UøŸÊ ∑§ ÁŸêŸÁ‹ÁπÃ ÷ÊªÊ¥ ∑§Ê ÁŸêŸÃ◊ ‚ ©ìÊÃ◊ ∑§ ∑˝§◊ ◊¥ √ÿflÁSÕÃ ∑§ËÁ¡∞–

(a) flÊÁŸ¸‡Ê (b) •ÊœÊ⁄U (c) ‚Êß¸¡ (d) ‚¬Ê≈¸U

∑Í§≈U —

(1) (d), (a), (b), (c) (2) (b), (c), (a), (d)

(3) (d), (b), (c), (a) (4) (d), (c), (b), (a)

79. ‚ÍøË - I ◊¥ ÁŒÿ ªÿ ‚¥ª∆UŸÊ¥ ∑§Ê ‚ÍøË - II ◊¥ ŒË ªÿË ©Ÿ∑§Ë ÁSÕÁÃ ‚ ‚È◊Á‹Ã ∑§ËÁ¡∞–

‚ÍøË - I ‚ÍøË - II

(a) ⁄UÊc≈˛UËÿ ‚¥ª˝„Ê‹ÿ, Ÿß¸ ÁŒÀ‹Ë (i) flŸ ∞fl¥ ¬ÿÊ¸fl⁄UáÊ ◊¥òÊÊ‹ÿ, ÷Ê⁄UÃ ‚⁄U∑§Ê⁄U ∑§Ê ∞∑§
•œËŸSÕ ∑§ÊÿÊ¸‹ÿ

(b) ÷Ê⁄UÃËÿ ¬È⁄UÊÃûfl ‚fl¸ˇÊáÊ, Ÿß¸ ÁŒÀ‹Ë (ii) ‚¥S∑Î§ÁÃ ◊¥òÊÊ‹ÿ, ÷Ê⁄UÃ ‚⁄U∑§Ê⁄U ∑§Ê ∞∑§ SflÊÿûÊ
ÁŸ∑§Êÿ

(c) ‚Ê‹Ê⁄U¡¥ª êÿÍÁ$¡ÿ◊, „ÒŒ⁄UÊ’ÊŒ (iii) ‚¥S∑Î§ÁÃ ◊¥òÊÊ‹ÿ, ÷Ê⁄UÃ ‚⁄U∑§Ê⁄U ∑§Ê ∞∑§ ‚¥‹ÇŸ
∑§ÊÿÊ¸‹ÿ

(d) ⁄UÊc≈˛UËÿ ¬˝Ê∑Î§ÁÃ∑§ ÁflôÊÊŸ ‚¥ª˝„Ê‹ÿ, Ÿß¸ ÁŒÀ‹Ë (iv) ‚¥S∑Î§ÁÃ ◊¥òÊÊ‹ÿ, ÷Ê⁄UÃ ‚⁄U∑§Ê⁄U ∑§Ê ∞∑§ •œËŸSÕ
∑§ÊÿÊ¸‹ÿ

∑Í§≈U —

(a) (b) (c) (d)

(1) (iv) (iii) (i) (ii)

(2) (iv) (iii) (ii) (i)

(3) (iv) (ii) (iii) (i)

(4) (i) (iv) (ii) (iii)
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80. Match the terms in List - I with their meanings in List - II.

List - I List - II

(a) Procedures (i) a written declaration of an organisation’s core purpose
and focus that normally remains unchanged over time.

(b) Vision statement (ii) an approach to job design by focusing on the worker and
considering how she/he interacts with environment and
equipments, etc.

(c) Mission statement (iii) step-by-step activities that carry out the plans.

(d) Ergonomics (iv) an aspirational description of what an organisation would
like to achieve or accomplish in the mid term or long term
future.

Code :

(a) (b) (c) (d)

(1) (iii) (iv) (i) (ii)

(2) (iii) (ii) (iv) (i)

(3) (iii) (i) (iv) (ii)

(4) (iv) (ii) (iii) (i)

81. Match the items in List - I with the items in List - II.

List - I List - II

(a) Reference skills (i) Ability to take information received in one form and
express it in another form.

(b) Interpretation skills (ii) Ability to structure information and express it in
different modes.

(c) Communication skills (iii) Ability to find, select and extract information.

(d) Translation skills (iv) Ability to understand information.

Code :

(a) (b) (c) (d)

(1) (iii) (iv) (i) (ii)

(2) (iv) (iii) (ii) (i)

(3) (iii) (iv) (ii) (i)

(4) (iv) (i) (iii) (ii)
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80. ‚ÍøË - I ∑§ ¬ŒÊ¥ ∑§Ê ‚ÍøË - II ◊¥ ÁŒÿ ªÿ ©Ÿ∑§ •Õ¸ ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ–
‚ÍøË - I ‚ÍøË - II

(a) ¬˝Á∑˝§ÿÊ∞° (i) Á∑§‚Ë ‚¥ª∆UŸ ∑§ ©g‡ÿ ∞fl¥ ∑¥§Œ˝Ëÿ Á’¥ŒÈ ∑§Ë Á‹ÁπÃ ÉÊÊ·áÊÊ ¡Ê
‚Ê◊ÊãÿÃ— ‚◊ÿ ∑§ ‚ÊÕ Ÿ„Ë¥ ’Œ‹ÃÊ–

(b) ‚ŒÎ‡ÿ ∑§ÕŸ (Áfl¡Ÿ S≈U≈U◊ã≈U) (ii) ∑§Êÿ¸ Á«U¡ÊßŸ ∑§Ê ∞∑§ ŒÎÁc≈UU∑§ÊáÊ Á¡‚∑§ mÊ⁄UÊ ∑§ÊÁ◊¸∑§ ¬⁄U äÿÊŸ
∑¥§ÁŒ˝Ã ∑§⁄UÃ „È∞ ÿ„ ÁfløÊ⁄U Á∑§ÿÊ ¡ÊÃÊ „Ò Á∑§ fl„ ¬ÿÊ¸fl⁄UáÊ/
©¬∑§⁄UáÊ ∑§ ‚ÊÕ Á∑§‚ ¬˝∑§Ê⁄U ∑§Ë •ãÃ—Á∑˝§ÿÊ ∑§⁄UÃÊ/∑§⁄UÃË „Ò–

(c) ‹ˇÿ ∑§ÕŸ (Á◊‡ÊŸ S≈U≈U◊ã≈U) (iii) ø⁄UáÊ-Œ⁄U-ø⁄UáÊ ∑§Êÿ¸∑§‹Ê¬ „Ò Á¡Ÿ∑§ mÊ⁄UÊ ÿÊ¡ŸÊ∞° ∑§ÊÿÊ¸ÁãflÃ
∑§⁄UÃ „Ò¥–

(d) üÊ◊ ¬˝÷ÊÁfl∑§Ë (ßªÊ¸ŸÊÚÁ◊Ä‚) (iv) ∞∑§ •Ê∑§Ê¥ˇÊË fláÊ¸Ÿ Á∑§ ∑§Êß¸ ‚¥ª∆UŸ ◊äÿÊflÁœ •ÕflÊ ŒËÉÊÊ¸flÁœ
÷Áflcÿ ◊¥ ÄÿÊ ¬˝ÊåÃ •ÕflÊ ∑§Êÿ¸ ‚ê¬ÛÊ ∑§⁄UŸÊ øÊ„ÃÊ „Ò–

∑Í§≈U —

(a) (b) (c) (d)

(1) (iii) (iv) (i) (ii)

(2) (iii) (ii) (iv) (i)

(3) (iii) (i) (iv) (ii)

(4) (iv) (ii) (iii) (i)

81. ‚ÍøË - I ∑§Ë ◊ŒÊ¥ ∑§Ê ‚ÍøË - II ◊¥ ŒË ªß¸ ◊ŒÊ¥ ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ–
‚ÍøË - I ‚ÍøË - II

(a) ‚¥Œ÷¸ ∑§ÊÒ‡Ê‹ (i) Á∑§‚Ë ∞∑§ M§¬ ◊¥ ¡ÊŸ∑§Ê⁄UË ¬˝ÊåÃ ∑§⁄U ©‚ Á∑§‚Ë ŒÍ‚⁄U M§¬ ◊¥
•Á÷√ÿÄÃ ∑§⁄UŸ ∑§Ë ˇÊ◊ÃÊ

(b) √ÿÊÅÿÊ ∑§ÊÒ‡Ê‹ (ii) ÁflÁ÷ÛÊ ÁflÁœÿÊ¥ ‚ ¡ÊŸ∑§Ê⁄UË ¬˝ÊåÃ ∑§⁄U ©‚ •Á÷√ÿÄÃ ∑§⁄UŸ ∑§Ë
ˇÊ◊ÃÊ

(c) ‚¥¬˝·áÊ ∑§ÊÒ‡Ê‹ (iii) •Ê◊ ¡ÊŸ∑§Ê⁄UË …Í°U…∏Ÿ, ©‚∑§Ê øÿŸ ∑§⁄UŸ ÃÕÊ ©‚ ¬˝ÊåÃ ∑§⁄UŸ ∑§Ë
ˇÊ◊ÃÊ

(d) •ŸÈflÊŒ ∑§ÊÒ‡Ê‹ (iv) ¡ÊŸ∑§Ê⁄UË ‚◊¤ÊŸ ∑§Ë ˇÊ◊ÃÊ
∑Í§≈U —

(a) (b) (c) (d)

(1) (iii) (iv) (i) (ii)

(2) (iv) (iii) (ii) (i)

(3) (iii) (iv) (ii) (i)

(4) (iv) (i) (iii) (ii)
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82. Match the types of communication media in List - I with their meanings in List - II.

  List - I List - II

(a) Static (i) that includes conventional radio, telephonic and television
transmissions.

(b) Automation (ii) the change in state is automatically programmed.

(c) Analog (iii) the change in the state is determined by the visitor.

(d) Operand (iv) those that do not change state.

Code :

(a) (b) (c) (d)

(1) (iv) (iii) (i) (ii)

(2) (iv) (ii) (i) (iii)

(3) (i) (iv) (iii) (ii)

(4) (ii) (iv) (i) (iii)

83. Match the books in List - I with their authors in List - II.

List - I List - II

(a) The New Museum (i) Plenderleith, Harold J., and A.E.A.
Werner

(b) The conservation of Antiquities and (ii) Harrison, Molly
works of Art : Treatment, Repair, and
Restoration.

(c) Learning out of school : A teacher’s (iii) Tilden, Freeman
Guide to the Educational use of
Museums.

(d) Interpreting our heritage (iv) Dana, John Cotton

Code :

(a) (b) (c) (d)

(1) (iv) (i) (ii) (iii)

(2) (iii) (iv) (i) (ii)

(3) (i) (iv) (ii) (iii)

(4) (iv) (iii) (ii) (i)
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82. ‚ÍøË - I ◊¥ ‚¥øÊ⁄U ◊Êäÿ◊ ∑§ ¬˝∑§Ê⁄U ∑§Ê ‚ÍøË - II ◊¥ ÁŒÿ ªÿ ©Ÿ∑§ •Õ¸ ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ–

 ‚ÍøË - I ‚ÍøË - II

(a) ÁSÕ⁄U (S≈ÒUÁ≈U∑§) (i) fl„ ◊Êäÿ◊ Á¡‚◊¥ ¬Ê⁄Uê¬Á⁄U∑§ ⁄UÁ«UÿÊ, ŒÍ⁄U÷Ê· (≈U‹Ë»§ÊŸ) ÃÕÊ ŒÍ⁄UŒ‡Ê¸Ÿ
(≈U‹ËÁfl$¡Ÿ) ∑§ ¬˝‚Ê⁄UáÊ ‡ÊÊÁ◊‹ „Ò¥–

(b) Sflø‹Ÿ (•ÊÚ≈UÊ◊‡ÊŸ) (ii) ÁSÕÁÃ ◊¥ ¬Á⁄UflÃ¸Ÿ •¬Ÿ •Ê¬ „Ê ¡ÊÃÊ „Ò–

(c) ∞ŸÊ‹ÊÚª (iii) ÁSÕÁÃ ◊¥ ¬Á⁄UflÃ¸Ÿ Œ‡Ê¸∑§ mÊ⁄UÊ ÁŸœÊ¸Á⁄UÃ „ÊÃÊ „Ò–

(d) ‚¥∑§Êÿ¸ (•Ê¬⁄UÊã«U) (iv) fl Á¡Ÿ∑§Ë ÁSÕÁÃ ◊¥ ¬Á⁄UflÃ¸Ÿ Ÿ„Ë¥ „ÊÃÊ–

∑Í§≈U —

(a) (b) (c) (d)

(1) (iv) (iii) (i) (ii)

(2) (iv) (ii) (i) (iii)

(3) (i) (iv) (iii) (ii)

(4) (ii) (iv) (i) (iii)

83. ‚ÍøË - I ◊¥ ŒË ªÿË ¬ÈSÃ∑§Ê¥ ∑§Ê ‚ÍøË - II ◊¥ ÁŒÿ ªÿ ©Ÿ∑§ ‹π∑§Ê¥ ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ–

‚ÍøË - I ‚ÍøË - II

(a) Œ ãÿÍ êÿÍÁ$¡ÿ◊ (i) å‹ã«U⁄UÁ‹Õ „⁄UÊÀ«U ¡., •ÊÒ⁄U ∞.ß¸.∞. flÊŸ¸⁄U

(b) Œ ∑§ã¡fl¸‡ÊŸ •ÊÚ»§ ∞Áã≈UÁÄfl≈UË¡ ∞¥«U flÄ‚¸ (ii) „Ò⁄UË‚Ÿ, ◊ÊÒ‹Ë
•ÊÚ»§ •Ê≈¸U — ≈˛UË≈U◊ã≈U, ⁄UË¬•⁄U, ∞á«U ⁄US≈UÊ⁄U‡ÊŸ

(c) ‹ÁŸZª •Ê©≈U •ÊÚ»§ S∑Í§‹ — ∞ ≈UËø‚¸ ªÊß«U (iii) Á≈UÀ«UŸ, »˝§Ë◊ÒŸ
≈ÍU Œ ∞¡È∑§‡ÊŸ‹ ÿÍ¡ •ÊÚ»§ êÿÍÁ$¡ÿê‚

(d) ßã≈U⁄U¬˝Á≈¥Uª •fl⁄U „Á⁄U≈U¡ (iv) «UÊŸÊ, ¡ÊÚŸ ∑§ÊÚ≈UŸ

∑Í§≈U —

(a) (b) (c) (d)

(1) (iv) (i) (ii) (iii)

(2) (iii) (iv) (i) (ii)

(3) (i) (iv) (ii) (iii)

(4) (iv) (iii) (ii) (i)
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84. Match the research terms in List - I with their meanings in List - II.

List - I List - II

(a) Beliefs (i) A reseacher’s ability to demonstrate that the object of a study is
accurately identified and described based on the way in which
the study was conducted.

(b) Bias (ii) A research condition in which no one except the researcher(s)
knows the identities of the participants in a study.

(c) Confidentiality (iii) Ideas, doctrines, tenets, etc. that are accepted as true on grounds
which are not immediately susceptible to rigorous proof.

(d) Credibility (iv) Influences that distort the results of a research study.

Code :

(a) (b) (c) (d)

(1) (ii) (i) (iv) (iii)

(2) (i) (iv) (ii) (iii)

(3) (iii) (iv) (ii) (i)

(4) (iv) (ii) (iii) (i)

85. Match the types of alarm systems in List - I with their functioning in List - II.

List - I List - II

(a) Physical Contacts (i) detects motion using the invisible infrared spectrum.

(b) Infrared (ii) detects a door or window being opened when two sensors
become separated.

(c) Ultrasonic (iii) detects a visible or infrared beam being broken.

(d) Photo-electric beams (iv) detects motion like bats do, using bouncing sound waves
we can’t hear.

Code :

(a) (b) (c) (d)

(1) (ii) (i) (iv) (iii)

(2) (ii) (iv) (iii) (i)

(3) (i) (iv) (iii) (ii)

(4) (i) (iii) (iv) (ii)
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84. ‚ÍøË - I ◊¥ ÁŒÿ ªÿ ‡ÊÊœ ¬ŒÊ¥ ∑§Ê ‚ÍøË - II ◊¥ ÁŒÿ ªÿ ©Ÿ∑§ •Õ¸ ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ —
‚ÍøË - I ‚ÍøË - II

(a) Áfl‡flÊ‚ (i) Á∑§‚Ë ‡ÊÊœ∑§ûÊÊ¸ mÊ⁄UÊ ÿ„ ¬˝ŒÁ‡Ê¸Ã ∑§⁄UŸ ∑§Ë ˇÊ◊ÃÊ Á∑§ •äÿÿŸ ◊¥ ÁŸœÊ¸Á⁄UÃ Ã⁄UË∑§
∑§ •ÊœÊ⁄U ¬⁄U •äÿÿŸ ∑§Ë flSÃÈ ∑§Ë ‚„Ë-‚„Ë ¬„øÊŸ ∑§Ë ªß¸ „Ò •ÊÒ⁄U
‚„Ë-‚„Ë fláÊ¸Ÿ Á∑§ÿÊ ªÿÊ „Ò–

(b) ¬Ífl¸ª˝„ (ii) ‡ÊÊœ ∑§Ë fl„ ÁSÕÁÃ Á¡‚◊¥ ‡ÊÊœ∑§ûÊÊ¸ (‡ÊÊœ∑§ûÊÊ¸•Ê¥) ∑§ •ÁÃÁ⁄UÄÃ •ãÿ ∑§Êß¸ ÷Ë
•äÿÿŸ ◊¥ ÷ÊªËŒÊ⁄UÊ¥ ∑§Ë ¬„øÊŸ Ÿ„Ë¥ ¡ÊŸÃÊ–

(c) ªÊ¬ŸËÿÃÊ (iii) ÁfløÊ⁄U, Á‚hÊãÃ («UÊÚÁÄ≈˛UŸ) ◊Ã (≈UŸ≈˜U‚) •ÊÁŒ Á¡ã„¥ ß‚ •ÊœÊ⁄U ¬⁄U ‚„Ë
SflË∑§Ê⁄U Á∑§ÿÊ ¡ÊÃÊ „Ò Á∑§ ¡Ê Ãà∑§Ê‹ ‚UÅÃ ¬˝◊ÊáÊ ∑§ ¬˝ÁÃ ‚¥ÁŒÇÉÊ Ÿ „Ê¥–

(d) Áfl‡fl‚ŸËÿÃÊ (iv) fl ¬˝÷Êfl ¡Ê Á∑§‚Ë ‡ÊÊœ •äÿÿŸ ∑§ ¬Á⁄UáÊÊ◊Ê¥ ∑§Ê ÃÊ«∏Ã-◊⁄UÊ«∏Ã „Ò¥–
∑Í§≈U —

(a) (b) (c) (d)

(1) (ii) (i) (iv) (iii)

(2) (i) (iv) (ii) (iii)

(3) (iii) (iv) (ii) (i)

(4) (iv) (ii) (iii) (i)

85. ‚ÍøË - I ◊¥ ŒË ªÿË øÃÊflŸË ¬˝áÊÊ‹Ë ∑§Ê ‚ÍøË - II ◊¥ ÁŒÿ ªÿ ©Ÿ∑§Ë ∑§Êÿ¸ ¬˝áÊÊ‹Ë ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ —
‚ÍøË - I ‚ÍøË - II

(a) ‡ÊÊ⁄UËÁ⁄U∑§ ‚¥¬∑¸§ (i) •ŒÎ‡ÿ •fl⁄UÄÃ ‹Ê‹ fláÊ¸∑˝§◊ (S¬Ä≈˛U◊) ∑§Ê ©¬ÿÊª ∑§⁄U ªÁÃ ∑§Ë ¬„øÊŸ
∑§⁄UŸÊ–

(b) •fl⁄UÄÃ ‹Ê‹ (ßã»˝§Ê⁄U«U) (ii) Á∑§‚Ë Œ⁄UflÊ¡ •ÕflÊ Áπ«∏∑§Ë ∑§ πÈ‹Ÿ ∑§Ë ©‚ ‚◊ÿ ¬„øÊŸ ∑§Ë ¡ÊÃË „Ò
¡’ ŒÊ ‚¥flŒË (‚¥‚‚¸) •‹ª „Ê ¡ÊÃ „Ò¥–

(c) •À≈˛UÊ‚ÊÁŸ∑§ (iii) ≈ÍU≈UŸ ¬⁄U ŒÎ‡ÿ •ÕflÊ •fl⁄UÄÃ ‹Ê‹ (ßã»˝§Ê⁄U«U) ’Ë◊ ∑§Ë ¬„øÊŸ ∑§⁄UÃÊ
„Ò–

(d) »§Ê≈UÊ-ß‹ÒÁÄ≈˛U∑§ ’Ë◊ (iv) ø◊ªÊŒ«∏ ∑§Ë ÷Ê°ÁÃ ªÁÃ ∑§Ê ¬„øÊŸÃÊ „Ò–  ß‚◊¥ ≈U∑§⁄UÊ∑§⁄U ‹ÊÒ≈UŸ flÊ‹Ë
•üÊÈÃ äflÁŸ Ã⁄¥Uª ∑§Ê ©¬ÿÊª Á∑§ÿÊ ¡ÊÃÊ „Ò–

∑Í§≈U —

(a) (b) (c) (d)

(1) (ii) (i) (iv) (iii)

(2) (ii) (iv) (iii) (i)

(3) (i) (iv) (iii) (ii)

(4) (i) (iii) (iv) (ii)
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86. Match the artists in List - I with their famous works in List - II.

List - I List - II

(a) Michelangelo (i) The Thinker

(b) Vincent Van Gogh (ii) Vitruvian Man

(c) Leonardo da Vinci (iii) Sistine Chapel Ceiling

(d) Auguste Rodin (iv) Sunflowers

Code :

(a) (b) (c) (d)

(1) (iii) (iv) (ii) (i)

(2) (ii) (iv) (i) (iii)

(3) (iii) (iv) (i) (ii)

(4) (iii) (i) (iv) (ii)

87. Match the items in List - I with items in List - II.

List - I List - II

(a) The first Public Museum (i) Ashmolean Museum, Oxford

(b) The first Public Natural History Museum (ii) The Palace of the Louvre, Paris

(c) The first great National Art Museum (iii) Skansen Museum, Sweden

(d) The first Open Air Museum (iv) University Museum Basel

Code :

(a) (b) (c) (d)

(1) (i) (iv) (iii) (ii)

(2) (iv) (i) (ii) (iii)

(3) (ii) (iv) (iii) (i)

(4) (iii) (i) (iv) (ii)
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86. ‚ÍøË - I ◊¥ ÁŒÿ ªÿ ∑§‹Ê∑§Ê⁄UÊ¥ ‚ ‚ÍøË - II ◊¥ ŒË ªÿË ©Ÿ∑§Ë ÁflÅÿÊÃ˜ ∑§‹Ê∑Î§ÁÃ ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ–

‚ÍøË - I ‚ÍøË - II

(a) ◊Êß∑§‹∞¥Á¡‹Ê (i) Œ ÁÕ¥∑§⁄U

(b) Áflã‚ã≈U flÊÚŸ ªÊ (ii) Áfl≈˛ÂUÁfl•Ÿ ◊ÒŸ

(c) Á‹•ÊŸÊ«UÊ¸ Œ Áfl¥øË (iii) Á‚S≈UÊßŸ øÒ¬‹ ‚ËÁ‹¥ª

(d) •ªS≈U ⁄UÊÁ«UŸ (iv) ‚Ÿç‹Êfl‚¸

∑Í§≈U —

(a) (b) (c) (d)

(1) (iii) (iv) (ii) (i)

(2) (ii) (iv) (i) (iii)

(3) (iii) (iv) (i) (ii)

(4) (iii) (i) (iv) (ii)

87. ‚ÍøË - I ◊¥ ŒË ªß¸ ◊ŒÊ¥ ∑§Ê ‚ÍøË - II ◊¥ ŒË ªß¸ ◊ŒÊ¥ ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ —

‚ÍøË - I ‚ÍøË - II

(a) ¬„‹Ê ‚Êfl¸¡ÁŸ∑§ ‚¥ª˝„Ê‹ÿ (i) ∞‡◊ÊÁ‹•Ÿ êÿÍÁ$¡ÿ◊, •ÊÚÄ‚»§Ê«¸U

(b) ¬„‹Ê ¬˝Ê∑Î§ÁÃ∑§ ∞ÁÃ„ÊÁ‚∑§ ‚¥ª˝„Ê‹ÿ ¡Ê •Ê◊ ¡ŸÃÊ (ii) Œ ¬Ò‹‚ •ÊÚ»§ Œ ‹Ífl˝, ¬Á⁄U‚
∑§ Á‹ÿ πÈ‹Ê ÕÊ

(c) ¬„‹Ê ◊„ÊŸ ⁄UÊc≈˛UËÿ ∑§‹Ê ‚¥ª˝„Ê‹ÿ (iii) S∑§Êã‚Ÿ êÿÍÁ$¡ÿ◊, SflË«UŸ

(d) ¬„‹Ê •Ê¬Ÿ ∞•⁄U êÿÍÁ$¡ÿ◊ (iv) ÿÍÁŸflÁ‚¸≈UË êÿÍÁ$¡ÿ◊, ’Ê‚‹

∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (iv) (iii) (ii)

(2) (iv) (i) (ii) (iii)

(3) (ii) (iv) (iii) (i)

(4) (iii) (i) (iv) (ii)



44J-06618 !J-06618-PAPER-II! Paper-II

88. Match the objects in List - I with the Museums they are housed in List - II.

List - I List - II

(a) Mona Lisa (i) Smith Sonian Institute

(b) Roseta Stone (ii) Louvre Museum

(c) Hope Diamond (iii) Tower of London

(d) Kohi-Noor Diamond (iv) British Museum

Code :

(a) (b) (c) (d)

(1) (i) (iv) (iii) (ii)

(2) (ii) (iv) (i) (iii)

(3) (iv) (ii) (iii) (i)

(4) (iii) (i) (iv) (ii)

89. Match the statements in List - I with the Periods in List - II.

List - I List - II

(a) Development of “Ecomuseums” (i) 19th Century

(b) Development of “Galleria” (ii) 3rd Century B.C.

(c) Golden Age of Art Museums (iii) 20th Century

(d) Alexendra “Mouseion” founded (iv) 16th Century

Code :

(a) (b) (c) (d)

(1) (ii) (iii) (iv) (i)

(2) (ii) (iv) (iii) (i)

(3) (iii) (iv) (ii) (i)

(4) (iii) (iv) (i) (ii)
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88. ‚ÍøË - I ◊¥ ŒË ªÿË ∑§‹Ê∑Î§ÁÃÿÊ¥ ∑§Ê ‚ÍøË - II ◊¥ ©Ÿ∑§ ⁄Uπ ¡ÊŸ flÊ‹ ‚¥ª˝„Ê‹ÿ ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ–

‚ÍøË - I ‚ÍøË - II

(a) ◊ÊŸÊÁ‹‚Ê (i) ÁS◊Õ‚ÊÁŸÿŸ ßãS≈UË≈KÍ≈U

(b) ⁄UÊ$¡≈UÊ S≈UÊŸ (ii) ‹Ífl˝ êÿÍÁ$¡ÿ◊

(c) „Ê¬ «UÊÿ◊¥«U (iii) ≈UÊfl⁄U •ÊÚ»§ ‹¥ŒŸ

(d) ∑§ÊÁ„ŸÍ⁄U „Ë⁄UÊ (iv) Á’˝Á≈U‡Ê êÿÍÁ$¡ÿ◊

∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (iv) (iii) (ii)

(2) (ii) (iv) (i) (iii)

(3) (iv) (ii) (iii) (i)

(4) (iii) (i) (iv) (ii)

89. ‚ÍøË - I ◊¥ ÁŒÿ ªÿ ∑§ÕŸÊ¥ ∑§Ê ‚ÍøË - II ◊¥ ÁŒÿ ªÿ ∑§Ê‹ ‚ ‚È◊Á‹Ã ∑§ËÁ¡∞ —

‚ÍøË - I ‚ÍøË - II

(a) ““ß∑§ÊêÿÍÁ$¡ÿ◊”” ∑§Ê Áfl∑§Ê‚ (i) 19flË¥ ‚ŒË

(b) ““ªÒ‹Á⁄UÿÊ”” ∑§Ê Áfl∑§Ê‚ (ii) 3⁄UË ‡ÊÃÊéŒË ß¸.¬Í.

(c) ∑§‹Ê ‚¥ª˝„Ê‹ÿÊ¥ ∑§Ê SflÁáÊ¸◊ ÿÈª (iii) 20flË¥ ‚ŒË

(d) •‹Ä¡¥«˛UÊ ◊Ê©‚Ÿ SÕÊÁ¬Ã „È•Ê (iv) 16flË¥ ‚ŒË

∑Í§≈U —

(a) (b) (c) (d)

(1) (ii) (iii) (iv) (i)

(2) (ii) (iv) (iii) (i)

(3) (iii) (iv) (ii) (i)

(4) (iii) (iv) (i) (ii)
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90. Match the personalities in List - I with their contribution in List - II.

List - I List - II

(a) Sir A. Cunningham (i) Introduced the Concept of Ecomuseum

(b) Arthur Hazelius (ii) Established ASI

(c) George Heneri Riviere (iii) Founder of San Francisco Museum of Modern Art

(d) Grace Morley (iv) Founder of open air museum’s

Code :

(a) (b) (c) (d)

(1) (i) (iv) (ii) (iii)

(2) (i) (iii) (iv) (ii)

(3) (ii) (iv) (i) (iii)

(4) (ii) (iii) (iv) (i)

91. Match the conservation terms in List - I with their meanings in List - II.

List - I    List - II

    (Conservation terms) (Meanings)

(a) Abrasion (i) A broad Wrinkle or System of Wrinkles without creasing,
usually referring to the conformation of paper or
parchment.

(b) Blanching (ii) A Surface loss apparently caused by friction.

(c) Bloom (iii) Irregular, abnormal, pale or milky areas in paint or varnish.

(d) Cockling (iv) A milky cast or iridescence that may develop on the
surface of varnish causing some loss of transparency.

Code :

(a) (b) (c) (d)

(1) (ii) (iii) (iv) (i)

(2) (i) (iv) (iii) (ii)

(3) (iii) (ii) (i) (iv)

(4) (iv) (i) (ii) (iii)
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90. ‚ÍøË - I ◊¥ ÁŒÿ ªÿ √ÿÁÄÃÿÊ¥ ∑§Ê ‚ÍøË - II ◊¥ ©Ÿ∑§ mÊ⁄UÊ ÁŒÿ ªÿ ÿÊªŒÊŸ ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ —

‚ÍøË - I ‚ÍøË - II

(a) ‚⁄U ∞. ∑§ÁŸ¥ÉÊ◊ (i) ßã„Ê¥Ÿ ß∑§ÊêÿÍÁ$¡ÿ◊ ∑§Ë ‡ÊÈL§•ÊÃ ∑§Ë

(b) •ÊÕ¸⁄U „¡Á‹∞‚ (ii) ∞.∞‚.•Êß¸. ∑§Ë SÕÊ¬ŸÊ ∑§Ë

(c) ¡ÊÚ¡¸ „Ÿ⁄UË Á⁄UÁfl⁄U (iii) ‚ÒŸ »˝§Ê¥Á‚S∑§Ê êÿÍÁ$¡ÿ◊ •ÊÚ»§ •Ê≈¸U ∑§ ‚¥SÕÊ¬∑§

(d) ª˝‚ ◊Ê‹¸ (iv) •Ê¬Ÿ ∞•⁄U êÿÍÁ$¡ÿ◊ ∑§ ‚¥SÕÊ¬∑§

∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (iv) (ii) (iii)

(2) (i) (iii) (iv) (ii)

(3) (ii) (iv) (i) (iii)

(4) (ii) (iii) (iv) (i)

91. ‚ÍøË - I ◊¥ ÁŒÿ ªÿ ‚¥⁄UˇÊáÊ ¬ŒÊ¥ ∑§Ê ‚ÍøË - II ◊¥ ÁŒÿ ªÿ ©Ÿ∑§ •Õ¸ ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ–

    ‚ÍøË - I ‚ÍøË - II

(‚¥⁄UˇÊáÊ ¬Œ) (•Õ¸)

(a) •¬ÉÊ·¸áÊ (•Ú’˝$¡Ÿ) (i) ∞∑§ ’«∏Ê Á‚‹fl≈U (Á⁄Uã∑§‹) Á¡‚◊¥ øÈŸ≈U (∑˝§Ë¡) Ÿ „Ê¥, ‚Ê◊ÊãÿÃ—
$∑§Êª¡ •ÕflÊ ø◊¸ ¬òÊ (¬Êø¸◊ã≈U) ∑§Ë ‚¥⁄UøŸÊ ∑§ ‚¥Œ÷¸ ◊¥

(b) é‹Ê¥Áø¥ª (ii) ÉÊ·¸áÊ ∑§ ∑§Ê⁄UáÊ •Ê÷Ê‚Ë M§¬ ‚ ¬Îc∆U ∑§Ë „ÊÁŸ

(c) é‹Í◊ (iii) ¬¥≈U •ÕflÊ flÊÁŸ¸‡Ê ◊¥ •ÁŸÿÁ◊Ã, •‚Ê◊Êãÿ ◊¥Œ •ÕflÊ ŒÍÁœÿÊ ˇÊòÊ

(d) ∑§ÊÚÁÄ‹¥ª (iv) ŒÍÁœÿÊ¬Ÿ •ÕflÊ ⁄¥UªŒËÁåÃ (ßÁ⁄U«U‚¥‚) ¡Ê flÊÁŸ¸‡Ê ∑§Ë ‚Ã„ ¬⁄U ¬˝∑§≈U „Ê
‚∑§ÃÊ „Ò Á¡‚‚ ¬Ê⁄UŒÁ‡Ê¸ÃÊ ◊¥ ∑§◊Ë •ÊÃË „Ò–

∑Í§≈U —

(a) (b) (c) (d)

(1) (ii) (iii) (iv) (i)

(2) (i) (iv) (iii) (ii)

(3) (iii) (ii) (i) (iv)

(4) (iv) (i) (ii) (iii)
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92. Match the insurance terms in List - I with their meanings in List - II.

List - I    List - II

    (Insurance terms) (Meanings)

(a) Act of God (i) the quality which an object has to deterioate or damage
itself without external help.

(b) Deductible (ii) a happening, such as a tornado, a hailstorm, etc.

(c) Fidelity exclusion (iii) an agreed amount of loss which on insured must suffer
before his policy will pay.

(d) Inherent vice (iv) excludes protection for losses caused by the dishonesty of
the insured employee’s.

Code :

(a) (b) (c) (d)

(1) (ii) (iv) (iii) (i)

(2) (ii) (iii) (iv) (i)

(3) (iii) (iv) (ii) (i)

(4) (ii) (iv) (i) (iii)

93. Match the marketing terms in List - I with their meanings in List - II.

List - I List - II

(a) Demographic Segmentation (i) dividing a market into units such as countries,
regions or cities.

(b) Geographic Segmentation (ii) segments selected because their needs and
other characteristics fit well with a specific
organisation’s goals and capabilities.

(c) Segement (iii) dividing the market into groups based on
variables such as age, gender, family life cycle,
family size, income, occupation, education,
religion or ethenic groups.

(d) Target Segments (iv) a group of current or prospective customers
who share common characteristics, needs,
purchasing behaviour, or consumption
patterns.

Code :

(a) (b) (c) (d)

(1) (iii) (i) (iv) (ii)

(2) (iii) (ii) (iv) (i)

(3) (iv) (iii) (ii) (i)

(4) (i) (iv) (ii) (iii)
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92. ‚ÍøË - I ◊¥ ÁŒÿ ªÿ ’Ë◊Ê ¬ŒÊ¥ ∑§Ê ‚ÍøË - II ◊¥ ÁŒÿ ªÿ ©Ÿ∑§ •Õ¸ ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ —
  ‚ÍøË - I    ‚ÍøË - II

(’Ë◊Ê ¬Œ)    (•Õ¸)

(a) ŒÒflË ∑§Êÿ¸ (i) fl„ ªÈáÊ Á¡‚◊¥ ∑§Êß¸ flSÃÈ Á∑§‚Ë ’Ês „SÃˇÊ¬ ∑§ Á’ŸÊ π⁄UÊ’ •ÕflÊ
©‚◊¥ ŸÈ∑§‚ÊŸ •¬Ÿ •Ê¬ „Ê ¡ÊÃÊ „Ò–

(b) •ÁŸflÊÿ¸ M§¬ ‚ ÉÊ≈UÊŸ (ii) ’fl¥«U⁄U (≈UÊÚ⁄UŸ«UÊ) •Ê‹ÊflÎÁc≈U („‹ S≈UÊ◊¸) ¡Ò‚Ë ÉÊ≈UŸÊ∞° ÉÊ≈UŸÊ
ÿÊÇÿ (Á«U«UÁÄ≈U’‹)

(c) ÁŸc∆UÊ ¬⁄UÊÿáÊÃÊ •¬fl¡¸Ÿ (iii) ‚„◊ÁÃ ¬˝ÊåÃ ©‚ œŸ⁄UÊÁ‡Ê ∑§Ê ŸÈ∑§‚ÊŸ Á¡‚ ’Ë◊Ê∑Î§Ã √ÿÁÄÃ ∑§Ê ©‚∑§Ë
(»§Êß«UÁ‹≈UË ∞Ä‚Ä‹Í¡Ÿ) ’Ë◊Ê mÊ⁄UÊ ÷ÈªÃÊŸ ∑§ ¬Ífl¸ ¤Ê‹ŸÊ ¬«∏ÃÊ „Ò–

(d) •¥ÃÁŸ¸c∆U Áfl‚¥ªÁÃ (iv) ’Ë◊Ê∑Î§Ã ∑§◊¸øÊÁ⁄ÿÊ¥ ∑§Ë ’ß◊ÊŸË ∑§ ∑§Ê⁄UáÊ „È∞ ŸÈ∑§‚ÊŸ ∑§ Á‹∞ ‚È⁄UˇÊÊ
∑§Ê •¬fl¡¸Ÿ

∑Í§≈U —
(a) (b) (c) (d)

(1) (ii) (iv) (iii) (i)

(2) (ii) (iii) (iv) (i)

(3) (iii) (iv) (ii) (i)

(4) (ii) (iv) (i) (iii)

93. ‚ÍøË - I ◊¥ ÁŒÿ ªÿ ◊Ê∑¸§Á≈¥Uª ¬ŒÊ¥ ∑§Ê ‚ÍøË - II ◊¥ ÁŒÿ ªÿ ©Ÿ∑§ •Õ¸ ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ —
‚ÍøË - I ‚ÍøË - II

(a) ¡Ÿ‚Ê¥ÁÅÿ∑§Ëÿ πá«UË∑§⁄UáÊ (i) ’Ê$¡Ê⁄U ∑§Ê Œ‡Ê, ̌ ÊòÊ •ÕflÊ ‡Ê„⁄U •ÊÁŒ ß∑§ÊßÿÊ¥ ◊¥ Áfl÷ÊÁ¡Ã
∑§⁄UŸÊ–

(b) ÷ÊÒªÊÁ‹∑§ πá«UË∑§⁄UáÊ (ii) πá«UÊ ¥ ∑§Ê øÿŸ ß‚Á‹ÿ Á∑§ÿÊ ªÿÊ ÄÿÊ ¥Á∑§ ©Ÿ∑§Ë
•Êfl‡ÿ∑§ÃÊ∞° ÃÕÊ Áfl‡Ê·ÃÊ∞° Á∑§‚Ë ÁflÁ‡Êc≈U ‚¥ª∆UŸ ∑§
‹ˇÿÊ¥ ∞fl¥ ˇÊ◊ÃÊ•Ê¥ ∑§ •ŸÈM§¬ „Ò¥–

(c) πá«U (iii) ’Ê$¡Ê⁄U ∑§Ê ©◊˝, Á‹¥ª, ¬Á⁄UflÊ⁄U ¡ËflŸ ø∑˝§, ¬Á⁄UflÊ⁄U ∑§Ê •Ê∑§Ê⁄U,
•Êÿ, √ÿfl‚Êÿ, Á‡ÊˇÊÊ, œ◊¸ •ÕflÊ ŸÎ¡ÊÃËÿ ∑§ •ÊœÊ⁄U ¬⁄U
‚◊Í„Ê¥ ◊ Áfl÷ÊÁ¡Ã ∑§⁄UŸÊ–

(d) ‹ˇÿ π¥«U (iv) flÃ¸◊ÊŸ •ÕflÊ ÷ÊflË ©¬÷ÊÄÃÊ ¡Ê ‚Ê¤ÊË Áfl‡Ê·ÃÊ•Ê¥,
•Êfl‡ÿ∑§ÃÊ•Ê¥, ∑˝§ÿ √ÿfl„Ê⁄UÊ¥ •ÕflÊ ©¬÷Êª ¬Ò≈UŸÊZ ∑§Ê
‚Ê¤ÊÊ ∑§⁄UÃ „Ò¥–

∑Í§≈U —
(a) (b) (c) (d)

(1) (iii) (i) (iv) (ii)

(2) (iii) (ii) (iv) (i)

(3) (iv) (iii) (ii) (i)

(4) (i) (iv) (ii) (iii)
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94. Match the terms in List - I with their examples in List - II.

 List - I List - II

(Terms)       (Examples)

(a) Primary colours (i) Blue, green, violet, etc.

(b) Secondary colours (ii) Red, blue and yellow

(c) Tertiary colours (iii) Orange, green, violet

(d) Cool colours (iv) Red - Orange, green - yellow, blue - green

Code :

(a) (b) (c) (d)

(1) (i) (iv) (iii) (ii)

(2) (ii) (iii) (iv) (i)

(3) (iii) (iv) (i) (ii)

(4) (iv) (iii) (i) (ii)

95. Match the Art terms in List - I with their Meanings in List - II.

List - I List - II

     (Art terms)       (Meanings)

(a) Style (i) The objects or events being depicted in an art work.

(b) Content (ii) A Characteristic or a number of characteristics, that we can
identify as constant, recurring, or coherent.

(c) Subject Matter (iii) What a work of art is about, and its subject matter as interpreted
by the viewer.  The message behind a work of art.

(d) Context (iv) The personal and Social Circumstances surrounding the making,
viewing, and interpreting of a work of art.

Code :

(a) (b) (c) (d)

(1) (iii) (ii) (iv) (i)

(2) (iv) (ii) (iii) (i)

(3) (i) (iv) (ii) (iii)

(4) (ii) (iii) (i) (iv)
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94. ‚ÍøË - I ∑§ ¬ŒÊ¥ ∑§Ê ‚ÍøË - II ◊¥ ÁŒÿ ªÿ ©Ÿ∑§ ©ŒÊ„⁄UáÊÊ¥ ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ–

‚ÍøË - I  ‚ÍøË - II

 (¬Œ) (©ŒÊ„⁄UáÊ)

(a) ¬˝ÊÕÁ◊∑§ ⁄¥Uª (i) ŸË‹Ê, „⁄UÊ, ’Ò¥ªŸË, •ÊÁŒ

(b) ÁmÃËÿ∑§ ⁄¥Uª (ii) ‹Ê‹, ŸË‹Ê •ÊÒ⁄U ¬Ë‹Ê

(c) ÃÎÃËÿ∑§ ⁄¥Uª (iii) ŸÊ⁄¥UªË, „⁄UÊ, ’Ò¥ªŸË

(d) ‡ÊËÃ‹ ⁄¥Uª (iv) ‹Ê‹-ŸÊ⁄¥UªË, „⁄UÊ-¬Ë‹Ê, ŸË‹Ê-„⁄UÊ

∑Í§≈U —

(a) (b) (c) (d)

(1) (i) (iv) (iii) (ii)

(2) (ii) (iii) (iv) (i)

(3) (iii) (iv) (i) (ii)

(4) (iv) (iii) (i) (ii)

95. ‚ÍøË - I ◊¥ ÁŒÿ ªÿ ∑§‹Ê ‚¥’¥œË ¬ŒÊ¥ ∑§Ê ‚ÍøË - II ◊¥ ÁŒÿ ªÿ ©Ÿ∑§ •Õ¸ ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ–

‚ÍøË - I ‚ÍøË - II

(∑§‹Ê ‚¥’¥œË ¬Œ) (•Õ¸)

(a) ‡ÊÒ‹Ë (i) Á∑§‚Ë ∑§‹Ê∑Î§ÁÃ ◊¥ Œ‡ÊÊ¸ÿË ¡ÊŸ flÊ‹Ë flSÃÈ∞° •ÕflÊ ÉÊ≈UŸÊ∞¥

(b) Ãâÿ (∑¥§≈Uã≈U) (ii) ∑§Êß¸ Áfl‡Ê·ÃÊ •ÕflÊ •Ÿ∑§ Áfl‡Ê·ÃÊ∞° Á¡ã„¥ „◊ ÁSÕ⁄U, •ÊflÃË¸ •ÕflÊ ‚È‚¥ªÃ ∑§
M§¬ ◊¥ ¬„øÊŸ ‚∑§Ã „Ò¥–

(c) Áfl·ÿ-flSÃÈ (iii) ÿ„ ’ÃÊŸÊ Á∑§ ∑§Êß¸ ∑§‹Ê∑Î§ÁÃ Á∑§‚∑§ ’Ê⁄U ◊¥ „Ò •ÊÒ⁄U Œ‡Ê¸∑§ mÊ⁄UÊ ß‚∑§Ë
Áfl·ÿ-flSÃÈ ∑§Ë ÄÿÊ √ÿÊÅÿÊ ∑§Ë ªÿË „Ò– Á∑§‚Ë ∑§‹Ê∑Î§ÁÃ mÊ⁄UÊ ÄÿÊ ‚¥Œ‡Ê Á◊‹
⁄U„Ê „Ò–

(d) ‚¥Œ÷¸ (iv) Á∑§‚Ë ∑§‹Ê∑Î§ÁÃ ∑§ ÁŸ◊Ê¸áÊ, •fl‹Ê∑§Ÿ ∞fl¥ √ÿÊÅÿÊ ∑§Ë flÒÿÁÄÃ∑§ ∞fl¥ ‚Ê◊ÊÁ¡∑§
¬Á⁄UÁSÕÁÃÿÊ°

∑Í§≈U —

(a) (b) (c) (d)

(1) (iii) (ii) (iv) (i)

(2) (iv) (ii) (iii) (i)

(3) (i) (iv) (ii) (iii)

(4) (ii) (iii) (i) (iv)
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96. Match the disciplines in List - I with the collections they are concerned with in List - II.

List - I List - II

(a) Botany (i) Mollusc

(b) Herpetology (ii) Insects

(c) Malacology (iii) Plants

(d) Entomology (iv) Reptiles and Amphibians

Code :

(a) (b) (c) (d)

(1) (iii) (ii) (iv) (i)

(2) (iii) (iv) (i) (ii)

(3) (iv) (ii) (iii) (i)

(4) (i) (iv) (ii) (iii)

Read the passage below and answer the questions that follow based on your understanding of
the same.

Museums have long been considered special places where the authoritative insights of trained
experts are shared with members of the public.  It is true that we as an institution have something
unique to offer the public - the collections we amass and our intellectual insights into the creativity
of artists.  However, to paraphrase Picasso (and many other artists for that matter), in producing
an art work, the artist carries the creative process half way - it is the responsibility of the viewer to
complete the process.  This visitor-centred half of the creative process is based on the personalising
of symbolic objects.  This process is not prescriptive, so institutions cannot control how the
personalising occurs.  Museums can, however, be supportive of visitors as they personalise their
experiences with the art works.

What does the visitor side of creativity look like ?  This creativity is idiosyncratic - sometimes
tentative, sometimes dogmatic; at times it is intensely moving, other times shocking, while at other
times it is insightful.  To this writer, visitor-based creativity provides a powerful complement to the
intellectual insights of the museum experts.  Accordingly, I submit that one of the core partnerships
that needs to be fully developed in museums (and particularly art museums) is an honest and
respectful relationship between the public and the institutions - a partnership in which the many
meanings of art can be explored and honoured.

97. Traditional museums have been presenting views of :

(1) Artists (2) Curators

(3) Viewers (4) Governing authority
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96. ‚ÍøË - I ◊¥ ÁŒÿ ªÿ Áfl·ÿÊ¥ ∑§Ê ‚ÍøË - II ◊¥ ©Ÿ‚ ‚¥’¥ÁœÃ ‚¥ª˝„Ê¥ ‚ ‚È◊Á‹Ã ∑§ËÁ¡ÿ–

‚ÍøË - I ‚ÍøË - II

(a) flŸS¬ÁÃÁflôÊÊŸ (i) ∑§flø œÊ⁄UË ¡Ëfl

(b) ‚⁄UË‚Î¬ÁflôÊÊŸ (ii) ∑§Ë≈U

(c) ‚ÈÁÄÃÁflôÊÊŸ (iii) ¬ÊÒœ

(d) ∑§Ë≈UÁflôÊÊŸ (iv) ‚⁄UË‚Î¬ •ÊÒ⁄U ©÷ÿø⁄U

∑Í§≈U —

(a) (b) (c) (d)

(1) (iii) (ii) (iv) (i)

(2) (iii) (iv) (i) (ii)

(3) (iv) (ii) (iii) (i)

(4) (i) (iv) (ii) (iii)

ÁŸêŸÁ‹ÁπÃ ¬Ò⁄UÊª˝Ê»§ ∑§Ê ¬…∏∑§⁄U •¬ŸË ‚◊¤Ê ∑§ •ŸÈ‚Ê⁄U •Êª ÁŒÿ ªÿ ¬˝‡ŸÊ¥ ∑§ ©ûÊ⁄U Á‹π¥–

‚¥ª˝„Ê‹ÿÊ¥ ∑§Ê ∑§Ê»§Ë ‚◊ÿ ‚ ∞‚ Áfl‡Ê· SÕÊŸÊ¥ ∑§ M§¬ ◊¥ ◊ÊŸÊ ¡ÊÃÊ ⁄U„Ê „Ò ¡„Ê° ¬˝Á‡ÊÁˇÊÃ Áfl‡Ê·ôÊÊ¥ ∑§Ë •ÊÁœ∑§ÊÁ⁄U∑§
¡ÊŸ∑§Ê⁄UË •Ê◊ ¡ŸÃÊ ∑§ ‚ÊÕ ‚Ê¤ÊÊ ∑§Ë ¡ÊÃË „Ò–  ÿ„ ‚ø „Ò Á∑§ ∞∑§ ‚¥SÕÊ ∑§ ÃÊÒ⁄U ¬⁄U •Ê◊ ¡ŸÃÊ ∑§Ê ŒŸ ∑§ Á‹ÿ „◊Ê⁄U ¬Ê‚
∑È§¿U •ŸÈ¬◊ øË¡¥-¡Ò‚ fl„ ‚¥ª˝„ Á¡‚ „◊ ¡È≈UÊÃ „Ò¥ ÃÕÊ ∑§‹Ê∑§Ê⁄UÊ¥ ∑§Ë ‚¡¸ŸÊà◊∑§ÃÊ ∑§ ‚ê’ãœ ◊¥ „◊Ê⁄UË •¬ŸË ’ÊÒÁh∑§
•ãÃ¸ŒÎÁc≈U–  ¬⁄¥UÃÈ, ¡Ò‚Ê Á∑§ Á¬∑§Ê‚Ê (•ÊÒ⁄U ß‚ Áfl·ÿ ¬⁄U ∑§ß¸ •ãÿ) ∑§‹Ê∑§Ê⁄UÊ¥ Ÿ √ÿÄÃ Á∑§ÿÊ „Ò Á∑§ Á∑§‚Ë ∑§‹Ê∑Î§ÁÃ ∑§Ë
⁄UøŸÊ ∑§⁄UÃ ‚◊ÿ, ∑§‹Ê∑§Ê⁄U ⁄UøŸÊ ¬˝Á∑˝§ÿÊ ∑§Ë •ÊœË ŒÍ⁄UË „Ë Ãÿ ∑§⁄UÃÊ „Ò, ‡Ê· ¬˝Á∑˝§ÿÊ ¬Í⁄UË ∑§⁄UŸ ∑§Ë Á¡ê◊ŒÊ⁄UË Œ‡Ê¸∑§ ∑§Ë „ÊÃË
„Ò–  ‚¡¸ŸÊà◊∑§ ¬˝Á∑˝§ÿÊ ∑§Ê ÿ„ Œ‡Ê¸∑§-∑¥§ÁŒ˝Ã ÷Êª ¬˝ÃË∑§Êà◊∑§ flSÃÈ•Ê¥ ∑§ flÒÿÁÄÃ∑§∑§⁄UáÊ ¬⁄U •ÊœÊÁ⁄UÃ „Ò–  ÿ„ ¬˝Á∑˝§ÿÊ
ÁŸŒ‡ÊÊà◊∑§ Ÿ„Ë¥ „Ò–  •Ã— ‚¥SÕÊŸ ß‚ ¬⁄U ÁŸÿ¥òÊáÊ Ÿ„Ë¥ ∑§⁄U ‚∑§Ã Á∑§ flÒÿÁÄÃ∑§∑§⁄UáÊ Á∑§‚ ¬˝∑§Ê⁄U „Ê–  ÃÕÊÁ¬, ‚¥ª˝„Ê‹ÿ
Œ‡Ê¸∑§Ê¥ ∑§Ê ∑§‹Ê ⁄UøŸÊ ∑§ ‚ÊÕ •¬Ÿ •ŸÈ÷flÊ¥ ∑§Ê flÒÿÁÄÃ∑§∑§⁄UáÊ ∑§⁄UŸ ◊¥ ‚„ÿÊª ¬˝ŒÊŸ ∑§⁄U ‚∑§Ã „Ò¥–

‚¡¸ŸÊà◊∑§ÃÊ ∑§Ê Œ‡Ê¸∑§ ¬ˇÊ ∑Ò§‚Ê ÁŒπÃÊ „Ò?  ‚¡¸ŸÊà◊∑§ÃÊ Sfl÷Êfl-ÁflÁ‡Êc≈U „ÊÃË „Ò •ÊÒ⁄U ∑§÷Ë-∑§÷Ë •ŸÁãÃ◊,
∑§÷Ë-∑§÷Ë ◊ÃÊª˝„Ë, ∑§÷Ë-∑§÷Ë ÃÊ ÿ„ NŒÿS¬‡ÊË¸, ÃÊ ∑§÷Ë-∑§÷Ë Œ„‹ÊŸflÊ‹Ë •ÊÒ⁄U ∑§÷Ë-∑§÷Ë •ãÃŒÎ¸Ác≈U¬ÍáÊ¸ „ÊÃË „Ò–  ß‚
‹π∑§ ∑§Ê ◊ÊŸŸÊ „Ò Á∑§ Œ‡Ê¸∑§-•ÊœÊÁ⁄UÃ ‚¡¸ŸÊà◊∑§ÃÊ ‚¥ª˝„Ê‹ÿ Áfl‡Ê·ôÊÊ¥ ∑§Ë ’ÊÒÁh∑§ •ãÃ⁄UŒÎÁc≈U ∑§Ê ∞∑§ ‚‡ÊÄÃ ‚ê¬ÍáÊ¸ÃÊ
¬˝ŒÊŸ ∑§⁄UÃË „Ò–  •Ã— ◊⁄UÊ ◊ÊŸŸÊ „Ò Á∑§ ‚¥ª˝„Ê‹ÿÊ¥ Áfl‡Ê·∑§⁄U ∑§‹Ê ‚¥ª˝„Ê‹ÿÊ¥ ◊¥ Á¡‚ ◊ÈÅÿ ÷ÊªËŒÊ⁄UË ∑§Ê ¬Í⁄UË Ã⁄U„ Áfl∑§Á‚Ã
∑§⁄UŸ ∑§Ë •Êfl‡ÿ∑§ÃÊ „Ò - fl„ „Ò •Ê◊ ¡ŸÃÊ ÃÕÊ ‚¥SÕÊ•Ê¥ ∑§ ’Ëø ∞∑§ ß¸◊ÊŸŒÊ⁄U •ÊÒ⁄U ‚ê◊ÊŸ¡Ÿ∑§ ‚¥’¥œ - ∞∑§ ∞‚Ë
÷ÊªËŒÊ⁄UË Á¡‚◊¥ ∑§‹Ê ∑§ •Ÿ∑§ÊŸ∑§ •Á÷¬˝ÊÿÊ¥ ∑§Ê πÊ¡∑§⁄U ©ã„¥ ¬˝ÁÃÁc∆UÃ Á∑§ÿÊ ¡Ê ‚∑§ÃÊ „Ò–

97. ¬Ê⁄Uê¬Á⁄U∑§ M§¬ ‚ ‚¥ª˝„Ê‹ÿ ÁŸêŸ ◊¥ ‚ Á∑§‚∑§ ÁfløÊ⁄U √ÿÄÃ ∑§⁄UÃ ⁄U„ „Ò¥?

(1) ∑§‹Ê∑§Ê⁄U (2) ‚¥ª˝„ÊäÿˇÊ

(3) Œ‡Ê¸∑§ (4) ‡ÊÊ‚Ë ¬˝ÊÁœ∑§Ê⁄UË
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98. The creative process is completed by viewers in terms of :

(1) Style (2) Form (3) Content (4) Subject matter

99. The visitor - centered half of the creative process is :

(1) Objective (2) Subjective (3) Prescriptive (4) Descriptive

100. Which of the following statements is correct ?

(1) All viewers have their own individualistic interpretation.

(2) Viewers’ interpretation is same as the Curator.

(3) Viewers’ interpretation is same as the Artist.

(4) All viewers interpret in the same way.

- o 0 o -
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98. Œ‡Ê¸∑§Ê¥ mÊ⁄UÊ ÁŸêŸ ◊¥ ‚ Á∑§‚∑§ mÊ⁄UÊ ‚¡¸ŸÊà◊∑§ ¬˝Á∑˝§ÿÊ ¬Í⁄UË ∑§Ë ¡ÊÃË „Ò?

(1) ‡ÊÒ‹Ë (2) ¬˝ÊM§¬ (3) •ãÃfl¸SÃÈ (4) Áfl·ÿ flSÃÈ

99. Œ‡Ê¸∑§-•ÊœÊÁ⁄UÃ •ÊœË ‚¡¸ŸÊà◊∑§ ¬˝Á∑˝§ÿÊ „Ò —

(1) flSÃÈÁŸc∆U (2) √ÿÁÄÃÁŸc∆U (3) •ÊŒ‡ÊÊà◊∑§ (4) Áflfl⁄UáÊÊà◊∑§

100. ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ ∑§ÊÒŸ-‚Ê ∑§ÕŸ ‚„Ë „Ò?

(1) ‚÷Ë Œ‡Ê¸∑§Ê¥ ∑§Ë •¬ŸË √ÿÁÄÃªÃ √ÿÊÅÿÊ „ÊÃË „Ò–

(2) Œ‡Ê¸∑§Ê¥ ∑§Ë √ÿÊÅÿÊ fl„Ë „ÊÃË „Ò ¡Ê ‚¥ª˝„ÊäÿˇÊ ∑§Ë „ÊÃË „Ò–

(3) Œ‡Ê¸∑§Ê¥ ∑§Ë √ÿÊÅÿÊ fl„Ë „ÊÃË „Ò ¡Ê ∑§‹Ê∑§Ê⁄U ∑§Ë „ÊÃË „Ò–

(4) ‚÷Ë Œ‡Ê¸∑§ ∞∑§ ‚◊ÊŸ √ÿÊÅÿÊ ∑§⁄UÃ „Ò¥–

- o 0 o -
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Space For Rough Work


